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THE INTERNATIONAL LLIBRARY OF MUSIC
FOR VIOLINISTS

STUDIES IN THE POSITIONS
IN THREE PARTS

Explanatory Comment

In these three books are summarized all of the fundamental principles of violin playing,
together with a selection of studies from standard sources, sufficient to meet every require-
ment, and ample for a complete course of instruction from the early stages to the mastery
of the first seven positions and an introduction to the works of the polyphonic school.

In the arrangement of this material, every effort has been exercised to give unlimited scope
to the teacher’s plan of presentation. As every new difficulty is best mastered when it is free
from complication with other difficulties, all of the fundamental bowing problems have been
treated in connection with material in the First Position.

It is not obligatory upon any teacher to complete Part 1, before taking up the higher
positions in Parts 2 and 3. Neither is there anything to prevent a teacher who so prefers from
taking up the third position in advance of-the second, if such is his custom. Part 1 can be
interrupted before the presentation of the resilient strokes, in order to take up the left hand
problems entailed in shifting to higher positions, or these two problems can be carried along
simultaneously—and so on.

The fact should be emphasized that mastery of the subtleties of the bow is the stamp of
the artist, and that while left hand development is essential, it is not nearly so liable to neglect,
and hence does not require concentration of conscious effort in the same degree as does the
right hand and arm.

This explains the return to first principles which at the outset calls for a brief review
of elementary work, and a re-consideration of fundamental strokes on the primary playing
levels and the open strings. : :

Out of the maze of indefinite and conflicting terminology it has been deemed expedient
to “cut the Gordian knot,” by frankly applying self-descriptive English terms to the var-
jous types of bowing: the Sustained strokes, long and short; those requiring an emphatic
attack, called the Decisive strokes, long and short; and those utilizing the elasticity of the
bow, called the Resilient strokes. These three fundamental types are employed as separate
strokes, and in group strokes, according as the bow changes direction.

The left hand problems as nearly as possible are intended to exhaust all possible changes
of spacing between the different fingers, and of finger sequence or “changes.” These also are
built upon the natural evolution of the violin, tuned in fifths, with four fingers employed
in stopping the tones on each of the four strings. This method of gaining acquaintance with
the tones to be found on each string, in each position, will most readily cultivate the mental
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EXPLANATORY COMMENT

and digital facility required to sustain a cantabile mood, where changes of string level must
be accomplished without an interruption of tone-color within the phrase.

The studies which have been selected as illustrative of the various problems, were gleaned
from a consideration of all the classical and modern sources. They afford a variety which the
student is seldom if ever permitted to enjoy, and which would entail a tremendous expense
in both time and money, alike to student and teacher. In this form it is difficult to conceive
how any teacher could resist the indisputable appeal which its many advantages must exert,
especially since slavish devotion to no fixed procedure is in any way imposed or implied.

The library of classic and modern master works of violin literature which is contained in
the three supplemental volumes devoted to.compositions for violin with pianoforte accompani-
ment, gives an acquaintance with every type of violin piece, and affords a repertory that will
meet practically every demand of the solo violinist.

In entrusting the editorial supervision of this extensive series to Mr. Theodore Spiering,
ore 1s not unmindful of his distinguished career as the foremost of American teachers of the
violin, in which capacity he has been acclaimed by pedagogues of two continents. During
the many years of his teaching activity in the Middle West, the Far West, in Germany and
in New York, he has sent out a vast army of disciples who are found well represented wher-
ever the violin is taught, or played. Himself an apostle of Joseph Joachim, he traces his ar-
tistic lineage in a direct line through Bohm, Rode, Viotti, Pugnani and Somis to Corelli, the
reigning patriarch of the violin through some two and a half centuries. A life-time of study
and acquaintance with the literature of the violin, and of experience with students of all de-
grees of progress from beginners to artists, is compressed within these covers, and while this
by no means exhausts the fruits of his pedagogical career, it does represent that which he
deems to be the most invaluable by way of a universal appeal to every teacher and student of
the violin. That he is also an eminent orchestral conductor gives further assurance that the
viewpoint from which he dwells upon the career of the embryonic violinist is eclectic, and
confined to no narrow sphere.

In view of which, it is the hope of the publishers that this series will measure up to their
. highest aspirations, and that experience will classify it among the most notable and valuable
contributions of the current epoch to the cause of music education in America.

THE UNIVERSITY SOCIETY.

‘New York, September, 1925.
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Fundamental open string Tetrachords (Two whole steps and a half step)
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Double Notes with One Open String
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Open Strings
Higher to lower level

String Crossing
with change of stroke direction

After Down Stroke

Lower to hig

Bow not removed from string,
except as indicated by a comma
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Combination of Higher to Lower and Lower to Higher Levels,
after both Down and Up Strokes
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Variants to be applied to the scales in each of the keys
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String Crossings and the Long Decisive Stroke
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Hand Stroke

At Heel, Middle and Point of Bow

On One Open String (Repeat on each string)
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The Long Sustained Stroke

Tie and Dot
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Apply this Rhythmic Variant to the 24 Changes
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Apply this Rhythmic Pattern in Double Stops,to the 24 Changes on the Flat Tetra-
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A The Long Sustained Stroke in Slurred Groups
Cradle Song

From*School of Violin Playing®
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Study in the Long Sustained Stroke
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On The Down Stroke

isher to Lower Level
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String Crossing On Slurred Groups
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On The Up Stroke
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= Major Scales
THROUGH THE RANGE OF THE FIRST POSITION
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Combining string crossi
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Scale Study
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30 THE SHORT SUSTAINED STROKE

and the Combining of Various Types of Long and Short Strokes

1 TRIPLETS
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ROBERT SCHUMANN, Op.41, N0 3
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g4 Study in the Short Sustained and Short Decisive Strokes
Bowing Variant
Moderate

H.E. KAYSER, Op.20,No3
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First Loss

ROBERT SCRUMANN, Op.68,No ¢
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Chromatic Finger Action

Two Tetrachords combined
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Chromatic Finger action with string crossing and the short sustained stroke
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46 String crossing applied to Chromatic Sequences
on all strings with change of leve
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Chromatic Exercises
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Second Finger Tetrachords

The Upward Extension of the Fourth Finger
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Choral
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Chromatic Study

Requiring the extension of the fourth finger
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The Scale in Intervals
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Interval of the Augmented Second
Further Stopping Positions
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Repeat on all strings. Two scale tone

the use of the double sharp (x)

HARMONIC MINOR SCALES

I
s are never written on the same staff degree,hence
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The G# minor scale is taken up later,in the 7 Half-Position
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Syncopation
Preliminary Exercise
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Syncopated Notes
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Lx The Half Position
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Comparative Exercise
In these two exercises the tones are the same,but differentlywritten. In the
First Position, any note on the staff degree A, below middle €, whether sharp,
natural or flat, is played by the first finger on the & string.If ¢must be sharp,
the first finger can make a downward extension and return; but if itremains in
that position and the second finger is used for 4 or 4 sharp, and so on with the
remaing fingers, the hand is said to be in the Half Position.

I. Half Position J. Weiss
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Study in the Half Position
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The Short Decisive Stroke
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Staccato
On one open string
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Model for Staccato Bowing

Apply this Bowing Pattern to the Twenty-four Changes; Repeat on the other
four stirings; Also a half-step lower.
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String Crossing Patterns in Staccato, with Broken Chord Fingerings
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Two Staccato Studies
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Study

Moderato Charles Danela, Op. 68, No 13
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The Dotted Rhythm .
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Stddy in the Dotted Rhythm

Theodore Spiering
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Study in the Dotted Rhythm
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The Interrupted Legato
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o = e —
#‘ "".::\""_”i?__' > &7 i - ——— : & iﬁ < BT f 0
{t—& LY (3] 1 0 O A A A Y]
\5)—" p——1 s peie —I L
# | BE 1 s
—h—T s T =g e
ST e e Y s
q “ H,—-'—-.._ e ,—-\_\ h
p I F e e o _— =
:L'*—'l"“““" =] | s 1 1 1 I 1 I ! f . 1
) y: : r — s l
_ﬁfg%:?q:_—,—-ﬁ:% : y = -
= =}=e = = . o == =
o L L R e S R e L =

Minuet

(Don Juan)
Molto moderato W. A Mozart
n 2 ] == ey
I';JQ #n: 1 i 1 //H } S l"; = ! " ! = >
——— —Fﬁj'jL—(L———d—md—d—d——d— g &
) o) === [ = = —
& gr‘_’ | ) 1 1 o | I 1'%
= _i——_‘:i:f:!::i:!“:.i:i:‘.r jI 4,' ;!} 1 EJ'}.} —. :
2 ﬂu. I'} | v — V. v l
T —t —— { — —— i —1 — 23—
, == » E e e —  S—
e SE N : Sl
H].L
—_———— ; ——— ' ! : =
% A ] s e
>
Dy N — : 4
— — O ~ 1 A 1 I} 1 1 1 | e | 1 =
- F 4 | | ] 1 | 1 | y 2
B3 1 | S e e :th & oo o |-
e I e —— | _\_‘; e
CETSrosS = = = =
o S T S e ESPIRL I ;Jd'_-.i#-l_ Fof = __.J_i;
iyl e 3 V — !,_—...V
= r sk | /“-\.:l' } = s = N N
<D 1 ] I —V " e
) I ! ! 5
= e e e~
. - '_=‘_H_,=' .“""-“'—- e o —Jj:._% _?" %ﬁ— } T I
ST ST, 7 S T i—é—i——'

11-Vi1




RS A AT R R T eas

Stroke

visive

]
/

y for the Long D¢

Stud

CTreSCame——

A | $
2l "
) -
7 *+
g TR
M 1y
SR _,
3 !
== i
(=) i o .v..im
<&l ....l.
- MFJK
[ TR
f o Hn
/] -
{
| T. |
th T
i [ ]
. _ l |
g Rl
|
B QL
ol !l o
w alll
(=} 1
e LY @
p S L !
2 u o 4
d !
= ﬂsd.m.m} ol
& TNy
= _l,>
rr-ﬂwo n ﬁ,lT.. --I.L
s s
< ,,u_” = K
al |
nﬁu lmhv
e

()
g:f:

o
1
|

i

‘ S ¢ h
H \ : < e 1“
| i | 188 Y
b I b Thi N Wi :ﬁ
v .rm_ < aui .f || © /LJ. \
LS S i < e Vi
8 ®
18 L * w - |l
4 oL > L | N wlall] Q
4 2 sl o HH] > ; i M = thil
) ) - L[N -
— f T > | &
& il ujw i 4 .4.W_ LW.».J
> R 1% % h
B X | | ]
o f i i i
_4 3t = )
.ruhu .n.,.u i _ uun i < s
o & B fﬂ \ii Lﬁ
'\ e opl!
I > B\ 5 : L)} | .ﬁl oll
ol LYHL .rﬁ R ol N 5 o
[ 44 — 5 o
m ] (*] L 18 S
r lé B : Ho < d rw
.mml— T = S N haes if4)
iy M 2 S 1 i
‘vil () Ha ; H L 18
> N_m ¥ @l H 1] A
Y - i) ® o
i 4l ﬂ-ﬂﬂ b Ik i
@
2 3 [T
—d \ 4 —Tld £ “Ha
Heo e e K e e

Seo
Iy fsct
b
N
LS
~
® =
e
BN
[1o]
]
RS
L)
ﬂ#
(e

b
—S\7
e

decresc.

éi 3
cresc.

Vi2-44



F. Mazas

p

g 13‘

0

Dialogue

M

£

Tempo di Marcia

o

76

4

Lad

Py

 — .
T

i

~—

11

e

1

I

VO

y 3

3
b

D i

0

1

| 0 SR T 4

A

I

i

M
[Zizrto v =]

[

-

4y
e

2 [ |

Vl

-

Jr

G
*)

LAY,
2-V1i2




o
o~

The Combat

Risoluto con moto
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F. Hermann, Op. 20, No, 4!
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The Short Sustained Stroke

Study
H. E. Kayser
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54 The Long Sustained Stroke

Stlldy II. Ii. Kayser,
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Also omit slurs and practise as short sustained.
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Arpeggiated Chords over three strings
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Slow Trill in Eighth Notes
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B. Tours
Moderato Vm 4
™ - # i X S T
[T ererepetetefeoe E0 8 Zidd2dds e
N 1 :) - ; 4 2 = 1
my - ;
_ﬁ_..fﬁ 221 i\ . E 1 1 } J— f ‘___%‘E»-—_
T ) o 3 : = E =
e s e e
ﬁ M e L e o e
A—plFefe To o oy P PPy ] , -
e e e fe e e e e JEdE==EE==S
== |1 4hd
3 crescendo
- : I 1 I T
e : ] ; i F B : =, . =. '
g’:i\#_i,/* SE—————— 7
e SRS e
Q p—p— = N ‘—P— '“*Htf‘ ] —f_*
Gt ; A R AT P o = :
Nelis s d F= T 2
lecrescendo P
fe : -
S 4
) oPoperse, folor o ‘ e
i — i = e E - .
\d 1 H N 1
: : g i crescendo
— 5 : ; ¥ ! — ¥ : : ,
& == = == i
AN
[/\ , == _—=———= ===
W—A—-—r&:—iﬁd—i—““‘ﬁi—i—d‘;ﬁ =
} dim
‘ — } r :
{ 5 B =) ] t
¢ - : } == -\'*—'“_:_t____-/é
: V poco rit.
T L L
& PR P alulabadys ==
\d 2 ] __= # a_—lll-l
. uf ' : 2
Bf—g T ﬁ%::ﬁ%;ﬁi‘g—:__ﬁ%i%iﬁ =
S 2 :

3-V1i3



—
)
S
Ilu i 34
= i
= 1%
— u_‘
— i
=~ m",‘
= Tl
£~ a8
— ._.‘ :
= :
& g |
N’ |3
- _M‘
4 fh)
= wb
Sk
144
Jl_m‘.
3y
|
B )
K]
(1| .
113
1 B
L
i
A
> |||
By

&

B

=
-
S
e =
8ty
H
i
Q ok
-+
=\ | mE
£ 3lmre
o SR
o SHare
-+ &=
o o !
af L
2 e
— Q
= il
S i
g &l
o) all
& _
2 ﬁv
g =,
© o=
C..w ||
e
Ry
% N

0

.H_
‘I.J

fr
r-

4
Y
[ A

¥
ot

Fes

=
ad

Y

Y
r
i i 3

'_ﬁ'_;:p':l;

I

L \l
& ﬂ e
pesp
1 T

1

1
o,

.([r:::"' "f;ﬂ

11
|
!

[
P

L dr o

e

)

0=

ol T
| § -t
o )
&R &
b :
< e
- %(14 ik ]
yﬁu‘ E1N
PEQL T B
r- "-ll— 3 +
411 = aﬂ.. ull .HW-. ﬂ
& ﬁ ) B A EQ) V
Ji% 3 1
|lm. ulg ; ) II...-.
il (@) ~ Ly
wi --uhg ryni IR :
) I =
- ‘1
T - =1y "0l 0
JLIIS L)
i 5| M o
sHW H ®
= L (S ®
1T r_#J ®
s sl 5 L
N LB
B crome 3
Z”“ml W SEY
bl = :
2k Al J ’ & J
sHY  EiNd )
.I'.l‘ll - ,I.R -
I[i?l Gt H | -
oy s
= T =& Sl
_ - - -
A A

[l
3
]

= 1h

.Wﬂ..,.p

0

4r
==

o !

-

-

€
]
S

¥




90

On The Open String

TREMOLO PATTERNS
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HENRY SCHRADIECK, Op.2, No. 4

STUDY in legato
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B. Campagnoli

Study for the long appoggiatura
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Augmented Fourths and Diminished Fifths

Requiring chromatic finger action on diatonic intervals
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Two Studies for the Thrown Bow
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Preparatory Study for Spiccato
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Study in Velocity for the Spiccato
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In the manner of a Brahms Intermezzo
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Fantasia on a German Folk Song
Allegro scherzando
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Rondo
From Duo,Op. 8, No.2
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Beethoven
Are, by J.Woiss

Minuet
From String-Trio, Op.3
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STUDY in the melodic mino
MY ianeloginor L.do St.Lubin Op, 29, No.15

Allegretto
'{_\ e &F_' ___; o S T {
i — j:ﬁ"_F:: ~ r—br—"'i-
=S

e TN RS el EETTEN K et

sEESsE== i:;ﬁﬁ%:ti:%ﬁﬁ

) n {_—.._-:\ i . » '- . 'i‘ = b 2. P,
Cla—> —1 #F'——L[Bf_—). ,*7 i s I
o) i — 1 —

|
i
L

h
[
:
wfii

o — |W ==
Eg = Fo—t=—19 ’ FeErs =5 o -t
: = e ¥+ 3 2 7 S - = = = S E
et — ”
. v o - 4 4

I
ik
ik
i
%}

; M

p == i i 0 = ——~ ‘! = =
&y-—] == | EESE A E S =
Z : el
S e
mﬁiﬂi—tﬁ:‘ r _:ﬁ@;:gﬁ_—pgﬁa ;
[ 4 [ [ 4 = Ca o~
e

11-V18



123

Scherzc
Wrilten Played b Ch(’ﬂ‘d()
__ﬂ}mm__ Study for Spiceato
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s The Non Resilient Tremolo
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The Resilient Tremolo

The resilient tremolo is produced by playing two notes with a down-bow and two with
an up-bow, keeping the bow in a springing condition. Use the upper half of the bow
and practise first on an open string.
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STUDY, preparatory to the resilient tremolo

MORTIMER WILSON
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STUDY in the resilient tremolo

MORTIMER WILSON
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STUDY in the “ricochet” or springing staccato
The bow is lifted high from the string during the rests, so that in f:.llling back on
the string it rebounds often enough to sound the required number of notes in the same bow.
The springing stacoato should be practised with the up-bow as well as the down-bow.
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The Resilient Tremolo
in Double Stops
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Study in the Resilient Arpeggio
From the “Red Sarafan” paraphrase
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Major and Minor Scales in All Keys
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DIMINISHED AND DOMINANT SEVENTH CHORDS 141

Resolving by a Diatonic half-step
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STUDY in Diminished and Augmented Fourths and Fifths

The Second and Third fingers remain on string
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STUDY in String Crossing, with Double Stop Fingering

JOSEPH BLOCH Op, 15, No. 4
Moderato
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146 STUDY

: i Ayser A No.10
Allegro ma non tanto O. E. Kmystl4,011 20, No.1
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Joseph Bloch,0p. 15, No.12

i
2

STUDY in Double Stopping

-

Y O e

.4

:

.

D

o

I

LA | Y £ )

e/

L2

L9 ]

L§ J
<F

)
=

;

1
L
(=4

-

4

4
p 4

ANV
o)

he.

lJ1

e
T
15

or

Ty
Cresc.

©
cresc.,

(9]
(9]

fo”l

- ™
!
772 &

«r

B
v

17 THTR Tt
Eey =
e ivv
&S
TR b
—N B il
LN
71T
ﬁ-h
ofl[o} e
I.I.V o w g o
nv WD
XX SR
QIS
|16 g,
N R
L) o
O O A 4
N L -
== w H
= i =
= 4 q
e 9k

Y d 1
Q e
QL S
N A
) TR
Qi Wl
-~ O ;Jt
~ /N
‘ it

e

=
©
(@)

n
T
1
L7

i

—~
Ik
Y
bl

T
L

5

LS

[ )

o
1
=

)

QL g
= =
alLN ,
] k%u
W Ty
N R
e
| i\ o
{o]lils ’
q iy
A m
Y 1%
A [N
i
~ QK D X
— N R
3
o M 4 _0
allE i
A HHH |4
Y
Ar
B
NG
T \—

o 4P
1
A s
\ 4
A B\
0 s
XTI
= < =
by
\
g ¥
LN P
Y L
i } LJ
A e
Ly Lo
Y T
| v
Y TR
W\ Hib
Lo
\ nn
13X ol
=
e
=== =
X s
ey 5
e e
\ll[

10-V286



- 152 ' Chords on Three Strings

I With two open sirings - II With one open string g 3 4 4 4 4 4
i) 1 e Skt R . e G|
o e ol A Mﬁkﬁ.ﬁl:hg_
I lt}""'“l' | - } 250 B I
4

Y ety o RS e SR (1) SRR
Pl e T B e e Bt e e L

i e S R e e R

ITI Stopped strings First finger as bass L AR T R SR G
3 3
2 3 2 4 2 2 ; 2 3 3 2 2
1 . 4 3 9 1 {2' ,13[ f S 32 1 1

IV Second finger as bhass
_ 1 4

g YV _Third 1i‘in%e-r as bass
3 2 1

7 3
o

-t
&
=
Lo |
=
e
-t
L]
r
o]
0]
[+-]
-
5]
/2]
o
o
w
w

ks Loty |

-
B WS -

7 o m " 2 T

O D D < S B 1 g WA - e e T T

S A T AT B B s =-'-|t=5! .
L7 y P,

o ERy D D
All of these chord models can be played a Fifth higher, using the D, A and E strings. Alsowith
any note altered by chromatics. The two tones of a stopped Fifth must be altered together,

‘Excerpt from Study in Non-Arpeggiated Chords
Preparatory Exercise for Kreutzer Studies

Allegretto V r: VNS JACOB DONT, Op.37

P M |
- 7 '4'7
_ . =
V

v cresc. —_— 77

y YoV

‘:.P

il

S Poco riten. 2 g tempo cresc. —_—f
Excerpt from Scene de Ballet
Allegro (Alla breve) DE BERIOT, Op.100
— Py, £
? e -
5 g ..l —— : —
S S - = =
oy ; | A
&-{ f ? 1 y ; Yy =
= 1 T L -2 [ Q]
o | 7 PR g>- o
o



153

-e—

o T

2 4

4

JACOB DONT, Op.35, NO 13

pt

A A

4

—

.

==
=

TK_

.'.—“\\

--—;E-

[y
2

Le

Vi o

b

= ==

4

-

|

b=

1l

3

PN

-
&

4

=
s

STUDY for avigorous fore-arm stroke, combined with wide string crossings.
Allegro vivace

|
~- <

e O

-5

—

2 - V27

[ Fan



4

e ]

7

=

3 4

)
[}

L2

| A~

$A

> dim.

154

a

B

EEETETE
1=
¢

-

o

NC

-‘.

\_/
dim.

138

- T
=

=
e

4

2
==
R

NS

23

0

1|
——

===

\R
AL

ﬁuwﬁ

4

>.-:E\

gy
~ &
|

4

@
f

o

134

4
=

Y2

——

o—o—HaH

-

—

z

D

S pii largamente

e

£

£

py=pe—y

A

[y
iz
®

~ Va7

.
f."‘



R -

!)

155

1to with string crossing on the unison combined with thre

and four voiced chords.
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