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MAYA BADIAN

Born in Bucharest, Romania, in 1945, Maya Badian
received her principal musical education at the
Bucharest Conservatory from which she graduated
in 1968, with a master degree in composition.
Additional training was taken in Italy and
Germany in the 1970s, and a doctoral degree in
music completed at the University of Montreal in
1992. Her over 60 works including significant
commissions range from solo works through
chamber music to numerous symphonic
compositions. Her music is featured in important
cities in Europe, USA, Canada.

The manuscripts and archival documents of Dr. Badian are available for research at
MAYA BADIAN FONDS MUS 228, at the Manuscript Collection, Music Division,
National Library of Canada.

“Badian is a meticulous composer showing particular care for the qualities of the
particular instrument or voice being written for at the moment.

Undoubtedly the folk music traditions and their use as developed by Enescu and his
successors had a strong influence in establishing her particular approach. She has
continued to draw on folk materials but always uses them in imaginative and
intriguing ways, melodically, rhythmically, and structurally. Her most extensive use
of such materials is in Canada 125 (1992), a cantata for choir and orchestra.

Another influence which one can hear in her compositions of the 1970s are devices to
be found in radio and television scores.

Since residing in Canada from 1987 her compositional style has continued to
broaden along the lines established in the moving setting of the poem by Ana
Blandiana for soprano and orchestra Towards the Pinnacle (1971). That style is more
spatially-oriented.

The masterful Reflets laurentiens (1994), Concerto for Clarinet and Saxophone,
encompasses a variety of moods ranging from the dance-like quality of the solo
clarinet line with the colourful, pointillistic background or pedal notes provided by
the orchestra, the blues-like oration of the alto saxophone soloist in the slow
movement conversing with the flowing lines of the strings, to the busy shifting
ostinatos which provide a rich palette for the virtuosic clarinet solo in the last
movement.” (Dr. Elaine Keillor, Musicologist)

“If it does not use some of the extreme devices discovered by earlier 20th century
composers, her music does reflect the accumulated wisdom of a century of
experiment and invention. One of the most impressive of her orchestral works is
Holocaust - In Memoriam, premiered in Germany in 1995. _
Badian is a tireless advocate of Canadian music, using her European connections to
promote interest abroad, serving on competition juries, lecturing and nurturing the
talents of her students. :

Badian is an important composer whose importance will become clearer. as
performers and presenters discover her work and the public has a chance to hear it.

(Richard Todd, Musicologist, Ottawa Citizen).
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MAYA BADIAN
Compositions and Writings
Scores, Writings, CD (¢), Tapes (°), On Sale Through
LUCIAN B ADIAN EDITIONS. Telephone & Fax: 1 - (613) - 798-7433

MIXED CHORUS AND ORCHESTRA
LB 34 Canada 125 Cantata Profana
ORCHESTRA

LB 17 Symphonic Diptych °
LB 18 Sinfonietta ®°

LB 19 Toccata and Passacaglia
LB 20 Holocaust - in Memoriam °
LB 29 Daily Tumult

LB 38 Symphonic Movement °

SOLOIST(S) WITH ORCHESTRA

LB 14 Concerto for Piano °
LB 21 Concerto for Violin °
LB 22 Concerto for Guitar *°
LB 23 Concerto for Four Timpani and Trumpet
LB 24 Concerto for Marimba and Vibraphone
LB 25 Towards the Pinnacle Poem for Soprano ©°
LB 27 Reflets laurentiens

Concerto for Clarinet and Saxophone °
LB 39 Concert Music for Cello

ENSEMBLE

LB 11 Dialogues for Trumpet and Double-bass °
LB 15 Chamber Concerto
for Horn and Percussion *°
LB 26 Suite on Romanian Themes
for Marimba, Vibraphone and Piano °
LB 31 Yes, It's Blues-Time for Clarinet and Piano
LB 32 Cantus Planus for Oboe and Piano
LB 33 Cantus Planus for Oboe and Organ
LB 35 Cantus Planus for Clarinet and Piano
LB 36 Cantus Planus for Clarinet and Organ
LB 41 Jeux de tons for Two Flutes and Piano
LB 46 Prayer for Soprano and Recorder
LB 47 Psaume Chant choral

WIND

Echoes for Flute Solo *°
Monody for Oboe Solo *°
Incantation for Clarinet Solo °
LB4 Capriccio for Bassoon Solo
LB5 Profiles for Trombone Solo °
LB 37 Mosaigues sonores for Tuba Solo
LB6 Dance for Trio

LB 16 Fugitive Visions for Trio

LB7 Movimento for Quintet *°

STRING

LB8 Monologue for Violin Solo®
LB9 Valachian Dance for Cello Solo®
LB 10 Dance for Trio °

LB 13 Music in Square, Quartet

]

LB1
LB2
LB3

PIANO
LB 12  Children’s World °
LB 28 Fantasia®
LB 43  Portrait®
LB45 Metamorphoses for Piano Four Hands
PEDAGOGICAL
LB40 Melodico - Ritmico 250 Dictations
LB44 Nati-Alex, Duo for Violin and Piano
WRITINGS AND ANALYSES
ON WORKS BY MAYA BADIAN
LB 103 «CANADA 125» Cantate profane pour

cheeur mixte et orchestre de Maya Badian.
Analyse musicologique détaillée.

LB 1A E Echoes for Flute Solo
Preceded by Analysis

LB 1A F Résonances pour fliite solo
Précédée d’analyse

LB 112 E Children’s World. 14 Pieces for Pianists
Preceded by Their Analyses

LB 112 F Du monde des enfants.
14 pieces pour pianistes
Précédées d’analyses

LB 128 E Fantasia for Piano
Preceded by Analysis

LB 128 F Fantasia pour piano
Précédée d’analyse

ON CANADIAN MUSIC

LB 102 «TERRE DES HOMMES»
d’André Prévost.

Analyse musicologique détaillée.

LB 104 Une possible rencontre entre la musique et

la peinture québécoises d’aujourd’hui

Die kanadische Musik von einem
Ozean zum anderen
(Canadian Music from Sea to Sea)

LB 105



