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NOTE

The Second Sonata for Violin and Piano (1978) was commissioned by the
McKim Fund in the Library of Congress at the request of Sergiu Luca, and had
its premicre by Mr. Luca and the composer at the Coolidge Auditorium, Wash-
ington, D.C., on January 12, 1979.

Composed in Ann Arbor, Michigan, New York City, and at the Aspen Music
Festival in Colorado, where Bolcom was the composer-in-residence in 1978,
the work was completed in August.

As Mr. Luca has shown a deep interest in American jazz violin styles (particu-
larly that of the late Joe Venuti, who died just before the work’s completion),
several passages throughout the composition show this influence, especially the
last movement. Many of the short slides, characteristic of Venuti’s style, have
been notated throughout the score. As noted below, there exist slight editorial
discrepencies between the violin part in the score and the separate part, edited
by Sergiu Luca. This allows violinists to follow Mr. Luca’s suggestions, wholly
approved by the composer, or to derive their own solutions.

The Sonata is in four movements: Summer Dreams, Brutal-fast, Adagio and
In Memory of Joe Venuti.

It has been recorded on Nonesuch Record album 79058 by Luca and Bolcom,
along with Bolcom’s Duo Fantasty and Graceful Ghost Rag (Concert
Variation).

The cover illustration is by the composer.

NB = There are slight differences in the violin part between the single part and the violin
part in the score; what’s in the score represents the composer’s intentions.
The composer, however, approves Mr. Luca’s editing and stylistic additions.

W.B.




Commissioned by the McKim Ffund of the Library of Congress
and dedicated to John Verrall
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ITII. Adagio
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IV. In Memory of Joe Venuti

Allegro comodo [ J =c.84]; lyrical
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William Bolcom

Born in Seattle, Composer/pianist WILLIAM BOLCOM
entered the University of Washington at age eleven to study
composition and piano. He subsequently studied composition
with Darius Milhaud in California and Paris and holds de-
grees from the University of Washington, Mills College, the
Paris Conservatoire and Stanford University. His composi-
tions have won awards and fellowships from BMI, the Gug-
genheim Foundation, the Rockefeller Foundation, and the
McKim Foundation, among others. His orchestral works have
been performed by the Los Angeles Philharmonic, the Chica-
go, Cincinnati, San Francisco and St. Louis symphonies, the
Cologne Orchestra, the St. Paul Chamber Orchestra, and the
Chamber Music Society of Lincoln Center to mention a few.

One of his first major prizes was the Marc Blitzstein Award
from the American Academy of Arts and Letters for his opera
for actors, Dynamite Tonite, libretto by Arnold Weinstein. His
compositions have been recorded on many major labels and,
as a pianist, he has made a number of recordings of Americana
and 20th-century repertory.

Since 1973 Mr. Bolcom has taught composition at the Univer-
sity of Michigan School of Music, which in 1977 awarded him
the prestigious Henry Riussel Award. In 1978 he was
composer-in-residence at the Aspen Music Festival. His
“Songs of Innocence and of Experience” from the poems of
William Blake were premiered at the Stuttgart Opera in Janu-
ary of 1984, with Dennis Russell Davies conducting, followed
by a performance at the University of Michigan under Gustav
Meir.

Among his most recent commissions are Orpheé Serenade, a
chamber work for the The Orpheus ensemble, and Sinfonia
Concertante for Viola, Violoncello and Orchestra for the
Mozarteum, Vienna, Mozart Week 1986.



