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Foreword

This collection contains transcriptions which bear Heifetz’s unmistakable stamp. Violinists who are familiar with
his great mastery and have heard his recordings of some of these pieces will derive great pleasure playing them.

Heifetz - the father of the modern virtuoso violin playing, has had a powerful influence on practically every
violinist playing today. I am no exception. I have also had the pleasure of recording some of the transcriptions in
this volume on a CD entitled Homage to Heifetz and I strongly feel that Feifetz’s individuality and musicianship
shine right through these musical gems.

From Deep River to the Hora Staccalo, this collection is the essence of Heifetz.

Itzhak Perlman
February 1995
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Jascha Heifetz

(1901-1987)

A legend in his own lifetime, Jascha
Heifelz is still regarded as perhaps the
single most important in!‘lue_nce on
violin playing since Paganini. Such
eminent violinists as Leonid Kogan,
Yehudi Menuhin, Nathan Milstein,
David Qistrakh, Itzhak Perlman, Isaac
Stern, Henryk Szeryng and Pinchas
Zukerman have acknowledged his
supremacy on the instrument, and
Fritz Kreisler once remarked that
Heifetz's technique "begins where 1
leave off".

Born in Vilna, Lithuania, on February

morous, and his personal letters
abound in puns and riddles. Heifetz
had a particular gift of mimicry, and
among family members he especially
enjoyed indulging in costume parties,
games and skits. Perhaps the enig-
matic exterior he presented to the out-
side world was part of his mercurial
sense of humor. His unparalleled
achievement as a violinist, however,
will continually serve as an inspira-
tion.

Heifetz’s Transcriptions

In the 19th century there was a pro-
liferation of concerted works ar-
ranged for home music-making. The

2nd, 1901, Heifetz began to play the
violin at the age of three. After gradu-
ating from Vilna’s Royal School of Music the eight-year-
old violinist went to St. Petersburg where he became
Leopold Auer’s star pupil. As a brilliant violin predigy,
Heifetz established an immense reputation throughout
Europe; at the age of eleven he performed the
Tchaikovsky Concerto with the Berlin Philharmonic un-
der Artur Nikisch. Shortly before the Russian Revolu-
tion Heifetz and his family emigrated via Siberia and
Japan to the United States. Following their arrival in San
Francisco, the family traveled across the continent to
Boston where they stayed with relatives. Shortly after-
wards, on October 27th, 1917, Heifetz made his trium-
phant Carnegie Hall début which instantly established
him as the new musical idol of America.

In terms of technical brilliance, Heifetz stood in a class
by himself. His tonal palette was vast, and the focused
intensity of his vibrato highlighted the purity of his in-
tonation. He was able to create a wide range of expres-
sive nuances in his playing, and his use of portamento
was unparalleled in its ease of execution. Heifetz’s un-
failing technical security enabled him to play with a
devilish abandon, and this combination of burning in-
tensity with angelic perfection was undoubtedly the
most striking aspect of his playing.

Heifetz's immense repertoire was a natural consequence
of his ability to learn at an astonishing rate. In addition
to the standard works, he commissioned and champi-
oned many important 20th century compositions. The
concertos by Walton, Prokofiev (No. 2) and Korngold
are among those works which owe their present-day
popularity to his efforts. Heifetz was also passionately
fond of chamber music and performed much of this rep-

ertoire in his later years. He was also an accomplished
pianist.

Despite his celebrity Heifetz was loathe to reveal any
details about his personal life. His innate shyness was
veiled behind an unfailing sense of propriety in his be-
havior towards others. Beneath Heifetz’s unapproach-
able manner was a side to his personality known only
to his family and friends. He could be charming and hu-

/ L=

medium of violin and piano was well
suited for this purpose, and arrange-
ments of compositions from the Baroque and Classical
periods by Burmeister, Moffat and Ries were extremely
popular. As the genre became more elaborate, short vio-
lin pieces were gradually adopted by violinists for con-
cert performance. Many of these, such as Joachim’s tran-
scription of all of Brahms’s 21 Hungarian dances and
Wilhelmj’s brilliant arrangements (e.g. Schubert’'s Ave
Maria and Bach's Air on the G-String), are still popular
today. In the early 20th century, virtually all the impor-
tant solo violinists made transcriptions. Jascha Heifetz
was no exception and, with nearly 100 published works
to his credit, contributed significantly to the genre.

Hora Staccatoneeds no introduction; its popularity is such
that it has virtually become Heifetz's signature tune. The
work was originally composed by the Romanian violin-
ist Grigoras Dinicu (1889-1949), a student of Carl Flesch
and concertmaster of the Bucharest Philharmonic Or-
chestra. Dinicu collected and arranged many popular
melodies of his native land, and published Hora Staccato
in 1906. Heifetz’s arrangement tightens up the work’s

formal design yet retains its inimitable gypsy flavor
throughout.

The earliest work in this collection is the Toccata by the
18th-century Italian harpsichord player Pietro Domenico
Paradies (1707-91). Admired by Mozart and Clementi,
Paradies wrote a number of two-movement sonatas for
solo keyboard. The Toccata, the second movement of the
Sonata No. 6 in A, works impressively in Heifetz’s tran-
scription as a perpetuum mobile in rapid sixteenth notes.
The celebrated pianist and composer Johann Nepomuk
Hummel (1778-1837), a younger contemporary of
Paradies, was a student of both Mozart and Clementi.
His Rondo in E-flat, Op. 11, is perhaps his most well-
kn0w1_1 composition. Heifetz transforms this solo piano
work into an extremely effective concert piece for violin
and piano. As well as enriching the harmony in several
places, Heifetz adds a brilliant solo violin cadenza be-
fore the final statement of the rondo theme. However,
unlike the original version which ends with a loud flour-
ish, he ends this transcription softly.
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Nicolai Rimsky-Korsakov (1844-1908)
was one of the most influential figures
in Russian music in the 19th century.
He was professor of composition and
orchestration at the St. Petersburg
Conservatory, and his students in-
cluded Glazunov, Arensky and
Stravinsky. He established a national
school, and wrote a number of operas
based on Russian legends. One of
these, The Legend of Tsar Saltan, con-
tains the Flight of the Bumble-Bee which
has been excerpted as a brilliant
showpiece by a variety of instruments
ranging from the flute to the tuba. Its
most effective arrangement, however,
is that by Heifetz for solo violin and
piano accompaniment included here.

The Italian composer and conductor Ricardo Drigo
(1846-1930) went to Russia in his early 30s, and became
director of the Italian Opera Company in St. Petersburg
in 1879. In 1886 he was appointed as chief conductor of
the Imperial Ballet where he worked with all the major
dancers and choreographers in the company. He con-
ducted the premieres of Tchaikovsky’s Swan Lake and
Nutcracker as well as Glazunov’s Raymonda, and also
composed several original ballet scores. The Valse bluette
from Drigo’s Les millions d’Arlequin is a perennial favor-
ite, and a piece which young Heifetz, as a student in
Leopold Auer’s violin class in St. Petersburg, must have
heard Drigo perform on many occasions. Another fig-
ure prominent in Russian musical life during Heifetz's
youth was Alexander Krein (1883-1951). Associated with
the Jewish Drama Theatre in Moscow, Krein was influ-
ential in the promotion of indigenous Jewish music in
Russia. As revealed in the Dance included in this collec-
tion, Krein’s own compositions incorporate many Jew-
ish folk elements.

Throughout the 1920s the Russian composer Sergei
Prokofiev (1891-1953) was based in Paris where he com-
posed the opera The Love for Three Oranges. Although the
libretto was written in Russian, the opera was premiered
in a French translation by the Chicago Opera. Although
the opera is not currently established in the standard
repertoire, the music has become popular through
Prokofiev’s symphonic suite for orchestra made in 1925.
The acerbic March was also later transcribed by the com-
poser as a virtuoso piece for solo piano. The ballet Roneo
and Juliet, written in 1935-6, remains one of Prokofiev’s
most enduring scores. Composed after the composer’s
return to Russia (he had lived abroad for over a decade),
its musical language is highly romantic. Masks depicts
the ball scene where a disguised Romeo first encounters
Juliet. Heifetz had a close affinity with Prokofiev’s mu-
sic and popularized the composer’s Second Violin Coii-
certo through his many performances of the work. His
effective transcriptions of both March and Masks are
based on the composer’s solo piano arrangements.

LIS

The renowned pianist Sergei
Rachmaninov (1873-1943) was a bril-
liant composer whose works are char-
acterized by soaring melodies and
luscious harmonies. Both these fea-
tures are readily apparent in Daisies,
a song set to words by Igor
Syeveryanin. Heifetz’s violin and pi-
ano arrangement of this lovely piece
is based on the composer’s own
elaborate solo piano transcription of
the song. A work totally different in
character is Oriental Sketch, a furious
perpetuuni inobile originally written for
solo piano in 1917. A friend and col-
league of Rachmaninoy, the brilliant
pianist Leopold Godowsky (1870-
1938), gave rise to perhaps one of the
most well-known anecdotes relating
to Heifetz, At the 16-year-old violinist’s Carnegie Hall
début in 1917, the veteran violinist Mischa Elman ex-
claimed: "It's hot in here!” whereupon Godowsky
promptly responded, "Not for pianists!” Godowsky
wrote several extremely complex works for the piano.
He is chiefly remembered for his intricate arrangements
of Lieder by Schubert and his 53 studies on the Chopin
etudes. Alt-Wien comes from a collection of 30 character
pieces entitled Triakontameron, and is an evocative char-
acterization of fin de siecle Vienna. Its nostalgic mood is
exquisitely preserved in Heifetz’s imaginative arrange-
ment with its sinewy counterpoint in double stops.

Heifetz transcribed a number of pieces by Claude
Debussy (1862-1918), ranging from the intimate Beau soir,
a song composed in the composer’s late teens and set to
words by Paul Bourget, to the rowdy, Golliwog's Cake-
Walk, the sixth and final piece in the Children’s” Corner
Suite from 1908. The cake-walk is an African-American
dance, and Debussy’s musical depiction is full of cheeky
humor, including sarcastic quotations from the Prelude
to Act One of Wagner’s Tristan. Heifetz's transcription
of Debussy’s evocative tone poem Prelude fo the After-
noon of a Faun (composed in 1895 and based on a poem
by Mallarmé) is an extremely imaginative collage of the
work's principal thematic ideas; often the violin employs
octaves and double harmonics to simulate the orches-
tral effects of the original score. Heifetz also extracted
parts of two other French works as short violin minia-
tures. Valses nobles et sentimentales by Maurice Ravel
(1875-1937) is a set of eight dances which caricature the
Viennese waltz, and Mouvements perpétitels by Francis
Poulenc (1899-1963) contains three trifles whose surface
simplicity is colored by subfle dissonances.

Amold Bax (1883-1953) was one of the most respected
figures in British musical life following the death of El-
gar. Greatly admired by Sibelius and Rachmaninov, he
was a prolific composer who wrote seven symphonies
and a violin concerto. His Mediterranean, originally com-
posed for solo piano and orchestrated two years later, is
one of his most popular works. The exotic colors of this
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miniature are vividly captured in
Heifetz’s arrangement. This sultry
Latin atmosphere is found in two
other transcriptions: Ao pé da fogueira
by Flausino Rodrigues do Vale (1894-
1954) and Huella by the Argentinian
composer Julidn Aguirre (1868-1924).

Estrellita by the Mexican composer
Manuel Ponce (1882-1948) is perhaps
the most famous art song written by
a Latin American composer. Heifetz’s
popular arrangement was the
violinist’s first published transcrip-
tion. His lavish setting of the song in
the distant (and difficult) key of F-
sharp is intended to exploit the natu-
ral resonance of the open strings of
the violin in the pungent modulation
to A major in measure 31. Two other popular songs ar-
ranged by Heifetz also appear in this collection: the spiri-
tual Deep River and Jeanie with the Light Brown Hair by

Discography

the American songwriter Stephen
Collins Foster (1826-64).

Born in Florence, Mario Castelnuovo-
Tedesco (1895-1968) studied compo-
sition with Ildebrando Pizzetti and es-
tablished himself as one of the most
important Italian composers in the
period between the two world wars.
He emigrated to the United States in
1939, and eventually settled in Los
Angeles where he became active in
film work in the 1940s and 1950s.
Heifetz particularly admired the mu-
sic of Castelnuovo-Tedesco, and
premiéred his Violin Concerto No. 2“1
Profeti” and tone poem for violin and
piano entitled The Lark. His transcrip-
tions of two of Castelnuovoe-Tedesco’s
33 Shakespeare Songs (composed in the 1920s and re-
garded as the composer’s most outstanding achieve-
ment) were given the evocative titles of Tango and Sea
Murmurs by Heifetz.

Discography of the transcriptions and cadenzas included in "The Heifetz Collection”, a 46 volume compact disc
edition from BMG Classics under the RCA Victor Gold Seal label.

Title Composer
Alt-Wien Godowsky
Ao pé da fogueira Vale

Beau soir Debussy

The Bumble Bee, (Flight of)

Rimsky-Korsakov
from The Legend of Tsar Saltan

Cadenzas to Violin Concerto No. 4  Mozart
Cadenza to Violin Concerto Brahms
Daisies Rachmaninov
Dance (No. 4) Krein

Deep River Traditional
Estrellita Ponce
Golliwog’s Cake-Walk Debussy
Hora Staccato Dinicu
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Recording date CD catalog number

1. February 3, 1934
2. October 18, 1946

61733 (vol. 2)
61771 (vol. 40)
November 29, 1945 61750 (vol. 19)

1. October 16, 1944
2. September 15, 1970

61750 (vol. 19)
61776 (vol. 45)

1. February 3, 1934
2. October 18, 1946

61733 (vol. 2)
61737 (vol. 6)

May 14 & 16, 1962 61761 (vol. 30)

February 21 & 22, 1955 61779 (vol. 11)
1. October 16, 1946

2. May 4, 1967

3. September 15, 1970

61736 (vol. 5)
61771 (vol. 40)
61766 (vol. 35)

December 1, 1945 61750 (vol. 19)

October 18, 1944 61750 (vol. 19)
1. May 8, 1928

61733 (vol. 2)
2. October 18, 1946

61771 (vol. 40)

1. November 29, 1945

61750 (vol. 19)
2. September 15, 1970 )

61776 (vol. 45

1. April 9, 1937

61734 (vol.
2. 1950 )

61771 (vol. 40)




—_——u L

Title Composer
Huella Aguirre
Jeanie with the Light Brown Hair  Foster

March from The Love for Three
Oranges

Prokofiev

Masks from Romeo and [uliet Prokofiev

Mediterranean Bax

Mouvements perpétuels Poulenc

Oriental Sketch Rachmaninov

Rondo in E-flat major Hummel

Sea Murmurs

Tango Castelnuovo-Tedesco
Valse bluette (Air de ballet) Drigo
Valses nobles et Ravel

sentimentales Nos. 6 & 7

About Eric Wen

Eric Wen attended Columbia and Yale Universities, and
was awarded a research grant for advanced study at
Cambridge University. He is a violinist, and was a mem-
ber of L'ensemble Arpeggione, a chamber group based in
Paris, from 1981-3. Mr. Wen taught theory and analysis
at the Mannes College of Music, Goldsmith’s College
(University of London) and the Guildhall School of
Music, and has published a number of articles in the
field of Schenkerian analysis. He was Editor of The Strad
(1986-9) and The Musical Times (1988-90), and is currently
director of Biddulph Publications and Recordings.

Castelnuovo-Tedesco

Recording date CD catalog number

November 29, 1945 61750 (vol. 19)

October 17, 1944 61750 (vol. 19)
1. November 30, 1945 61750 (vol. 19)
2. September 15, 1970 61771 (vol. 40)
November 29, 1945 61750 (vol. 19)

October 17, 1946 61737 (vol. 6)

1. April 9, 1937
2. April 14, 1965

61734 (vol. 3)
61776 (vol. 45)

1. October 16, 1946
2. May 4, 1967

61736 (vol. 5)

61771 (vol. 40)
February 3, 1934 61733 (vol. 2)
61733 (vol. 2)

61737 (vol. 6)
61777 (vol. 46)

1. February 3, 1934
2. October 18, 1946
3. October 23, 1972
October 16, 1946 61737 (vol. 6)
. November 9, 1917

. May 8, 1928
. October 18, 1946

61732 (vol. 1)
61733 (vol. 2)
61771 (vol. 40)
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. October 16, 1946
. April 14, 1965

61737 (vol. 6)
61776 (vol. 45)

N =

Publisher’s Note
The music in this publication has been reprinted exactly
as it appeared when it was originally published. Only
the type has been replaced for the sake of clarity and
visual consistency.

It is well known that Jascha Heifetz had very definite
ideas about these transcriptions. He concerned himself
with each and every detail and personally proofread and
approved every page of music that appears here.

Acknowledgement
The Heifetz Collection logo, cover photo and photos
on pages 1, 4 and 6 courtesy BMG Classics.
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*When playing this composition in public the names of both composers must be mentioned jointly on the program.

Copyright © 1930 by Carl Fischer, Inc.
International Copyright Secured.
All rights reserved including performing rights.

WARNING! This composition is protected by Copyright law. To pholocopy or reproduce
by any method is an infringement of the Copyright law. Anyone who reproduces copyrighted
matter is subject to substantial penallies and assessments for each infringement.
Printed in the U.S.A.

ATF116



=

[ "3
L

L7}
L

Ca

%

1 [—i ) - .‘I 1
T

I
-

EE!ZJMI ¥ R B 0 ¢
S P S S G S S | - 4
'-l-:r.l(-r S sty

'
n— SN

=

T
g ot

L

T =

1
e
T

1

£EE

.-’_—_‘

38

o]
; N R
N L V
il RELS
S 2
<7 LS
S~

Rl

L7

el

=

TS o

T e |
L) : 1

=
i

2

i
I
L i L

=

L7

K

AT =

H

Bla
=
i
b
ST
- MY
9]
L FY
o1 L]
Se -
N - Dy
uvﬂy B h
SN

ATF116



~Z-

_‘-

WD =
[}

LL

—

Zatsie

4

4

ey
al g

2heps

—

£

)|

1

I. l‘ T. i

=

1

£

-’1/‘_\

i =

bl (W

5

b

T

hagass bea

et

‘e

1

dl=)

=1 &

J

7
7

L)

-

-

AN\
53 L
—yet I

L

L

" B

}___

1

o
T ]
|
as MY
EX j
I | By
BN BEL )
s
Lor~]
IDMW LuJD
: 5
~al g

ATF116




11

s
foa

#-\

Eorren,
e :

Ay

¥
 §
T
1

I

4 %

o1 e >
g€
LN%V

e (1

I T ,‘

- L

i ™

e EN

EX T

0
>

=1
—

=

e |

crose,

[}
Vi

£
b el
ZER)
] | i QHu
L .._nnl_ r‘
.u.l
1o e £
dat
N |
¥ 4 )
rli m LHL
P om
KN m L
rr/
[[To e 1
o~ A ﬂuv.
Nk
SF .Jmﬂ.wv
EX -nn”aiﬁ
Jri en
o
EX A

aefn

&
en 28 Efea PBais 4

1
-

s
1
1

e
i
+

T
T
—

152

%)

2

%)

N & JT

by
108 L PR Ad

| N1
=
—

[ 7]

1

Y

B

T
<

i ea\
‘\ ,‘l’ LT
By
N Jr.-
.hﬁi
- Y
rf.i n,.n\\b
Ny p LHHU‘IIO
B3
| 1R
P :Nfu;-
Bnd
T | [BSP
Xx L1
W | e
eal
o EN
L LT
L | .ul_ A
Lﬂ.n.. Ban

-‘-‘:l b

ATF116



3
b

T
1
—4
I

A
i T
w1
yEe 3%l
o~
Faha il
| il
\or
\nn.f
i~
T~ Al
$l]

31
o
s By
o %r
Hi
L
i ik
T R

.‘.

10 DL_Al

o

o1 11 hwv>

iy Lmu

N L.

e || |1

T 19

| i

™

¥ |k

, )

b LI

b

e 1)
==

W f i

I
e

L

IS

W |
N
it
ST
==
[ox—
R
lji BT
9
===
1 lb S
===
e
xxr ]
+
b
e ($
N

A i
..__-_r 3 A
41
=)
-q
- o T ru &
K°l |
o n ik
=il
1141’ n..u..
EA 4 N A e
bz3)
ThE)
..}.4 TIe e X
9] e TTerth
T -
. q ¢
.fﬁ BR N
- ol >Ln
.lL..l LI ¥
G b7 v
N &
.j ] v
stml e
<) (il
e | |
o e
i il S
all N ’
e || |
LT~
nﬁﬂ,} E N 11
§ I
;Mh —d Lm
D). )
Nl ™™,

ATF116



\ Yo
: = =
A = : =
5>
pizz.
' . ")
5"1
T N
&
#t#:ﬁ:iﬁ% &
y senza ril.
__1‘:1i1 o P L7 [ 7 T
} i ! 7 7 ; i i
[—— Feale]
v
el New York,

Dec. 1929




14 Toccata

PARADIES - HEIFETZ*

Presto (4 =152-160)
4

Violin
Piano
ST —-
—E}Lﬁﬁ‘% 2 LV ) JI I.
% -
3 12 . 2 ! . o o
: e pmie = o o i ol e |
R —— --r Ot{tkgé#:% I Fq,’;ﬁ:ﬂr_'-r&ff i J:_},e mm— 355 =
f——— — g 1 == e =
4 Z o ] ]
: = }
9 ﬁu# : = — e i [ == = s l_‘_._t-
(A1t & ] - S —lgl o g0 00—
j? i s I =B L4 B & AT S | < S b2
—I v S s
e e
e | 7 S Z
o R f e s P !P e [P—Fl FjFFF a’m
. ——-¢ -~ it o —| — s ] _.___J_;,_d_%?_
I & 5
Eamm— —— g =
] 2 | £ie £ o1
AR s —'T"/A\:,'_ » n‘/-—_\ #_1—1—‘,/——\\—;——1#—%? =
== 1 & H =2t j = = ; : Lt’;:%

. £ ik N - o ./_—\ -]
3#§E§:§%_—F g F e — - — o -
——— o — = 1~ = — T i
[y

me— ?Igf
gt =
ot =S==
: e
o # F?-‘i
Ry
I ﬁﬂ
- ]
|—-"/
e
W T e |2 . » T &
BT Rle—— e e e e
"L‘ = =¥ .—j__‘ ‘. b

-
d & ﬂ_.. : Q-—:
*When playing this composition in public the names of the composer and transcriber must be mentioned jointly on the program.

Copyright © 1938 by Carl Fischer, Inc.
International Copyright Secured,
All rights reserved including performing rights.

WARNINGI This composition is protected by Copyright law. To photocopy or reproduce
by any methed is an infringement of the Copyright law, Anyone who reproduces copyrighted
matter is subject to substantial penalties and assessments for each infringement.
Printed in the U.S.A.

ATF116



15

eresc.
=
=

1.
| il R e
un
.ﬁ
1y e A
1 j _ ¥
1] Q - o
LE dg
.J!._l
a =3 nﬁW
..MM#. .Hun_nuﬂ ..vauﬂ
i B L 4
er%\b IﬂM\U #./
T e

P

AL YED
Mk Mesp
]
Q
Y\
IIT Q|

ATF116



_J,,: I e

l

.Fg

3
10—y
= L;- £ A I[~,>1_M S

3

e

16

gt

o o
T

=
2

1

EET

a

=
[

e

Y
& —p

2
-y
bt
1

4
e bt p ot
=

d'_—giri

== _é__ﬁ —@ -

e

04 %

f}::ﬁg?«f s

I
1
L

t

SES=EEES

L
g .

@ — '.
1

ﬁ—t'—_f— :

= =

e
A .

i b 1 —

)

' 21 e

2 o .

 SS————

ST e

gt

oty

T
ATF116




17

o4 ¢t

—
&

e e B

1
—
.
@

L

_ T
Vil
:mr 4l r{
N VA B
YRR
i Y4 ﬁ‘-b
T /A
rr..-_ \ f}l
s/ |\l
W
) [l
|
rel/ | el
i
;Um_ L1

O 4
o AL K T i 1
V. WRELAR Y A T = t
| f oo MR 1 7 [ L g —+
@
\__/

%

o

rlr‘..:#

roco rid.

poco ril.

H_P_._'.—"_] ;F 1 & o
| ==

-
L | TREN
T
— A A AN
BT, . 4 f
=5 =3 E=2
== R un
Ry o g wid
) _ JW.U ﬂl.

2

Jf rie. molto

S ——— mf cresc. molto

7

'5'

T
. -
S

-

r2t. molio

e —

) ¥ #

A

J == mf eresc. moito

=
Z
7

LL
o

Roanoke, Va.
Nov. 1, 1937

ATF116



18 Rondo

in E-flat major HUMMEL - HEIFETZ

= 162-160 T R
e e e R Y
ey e e =
Violin _WA ==

T

»

Piano

e e o i i o B i i
, =

.
.
.

-

l
)
LY

e
i
el QQ_'E T

oLy L
g

AY
P e S s e =— =
—Pb—fa—®
P s = —
== =
/‘-4\2/-_1‘&\,_/—\ v - B e —
- e e
o crose, = I o
L 2 R R S S AT T o Yo
1% =4 ~ 7 - 12
R — i = ] : = = ——
I : 8
D e AT
e 2ge|le ede|le £ e »
By - # ‘1 _— 1= .% = ] T /?k S
A ORI/ (7 — - % (. —a TV (7, — @ — % (v min DT ¢
’I bb 7 2 i Vi i i Vi ! Vi ‘jl d,’/
e ———] —— R 0

*When playing this composition in public the names of the composer and transcriber must be mentioned jointly on the program.

Copyright © 1931 by Carl Fischer, Inc.
Intemational Copyright Secured,
All rights reserved including performing rights.
WARNING! This composition is protected by Copyright law. To photocopy or reproduce
by any method is an Infringement of the Copyright law. Anyone who reproduces copyrighted
ATF116 matter is subject to subslantial penalties and assessments for sach infringement.
Printed in the U.S.A.



19

=

.W b T
ﬁ. ST | Anigl
0 u"
'“‘ et
Ha v
L.rl A h[“l\) e,
I ,ﬁ
m-._ .v TR Lawegl
iy 4 . g
b= L
o~ W~ AA.]..’ .
| B3
ol R |
A y h | i
A elll L | _V..Qll
»JL ;h i
i _ w
G W |
| . [l
sl B
= i | ! |
N tfl_ mﬁ.
a ] it
i m
I e 115
;dw_ ,, BE .u) P
[ |
I H
i G -
] = e
& e

L7
Vi

|

a tempo

11
JV T

o
[4

rit.

a tempo

len,

7

len.

g

7L,

AN1P

[ 7]

0
g1 7

m.d,

y ot

TR

Eebs .

T

£ £ Poie 2-

T —1

Nh
.I ]

f

i

8
|

=

e

)P

>

e
2eaj

g o Poi, o

T

7

T

T

=

X

ATF116




[
T

-

eiopfefe o2,

AF#gF‘h"A

0

=
—]

2
et

oS

=

2

—

-+

1

reLele

(=

. ale £ ##

by

Phe o

-
e

o

e
ny

ol Lol £

b;

/Y

A

117

|
A3V
0

Np=

-1 ]

ATF116



a tempo
SRy
» doles

rie,

g (Rl
UL
N
g BT~
Pan BV o
¥ ¥
I3
b Pan
N M ® -
™~ o~
i .an
.‘ .

» h;..

T

I

|
7

|

M il
=
—1

)
y ot

1

1

11;‘\\

1 T
=

[ e e i

P;.‘;
e

1
1

T
——
}

L s J

114

il

a tempo

| .o WA/ ]

ANV
D)

ATF116



22

A&l

1828

he
H

#e
1t
I
C 1

!
=
het

P—_1_]
g 4

r/
=
.6-
=t

|
3 &

q-‘;/
=

..&D LH : Lll
h 5 3 18
ol -qle
bt -5 %
ol ]
(W | nﬁ
Nal /A ﬂ - V
[ 31 juf >
fwo
4 . -M
< ’ 3 iy
P 1 i
(8
6L Ry
al
Nati TR /A ﬁ -
| il g
R 5
ks |
[ &
d
ol 8
>ﬁ#i A o
D LT
LI IR = ' f
4 v.a Pdn 1f
o8 9]
J_..J hl l‘ LH
WA L AT F
H g
| | b
Imh. |..Whv 4 {
B % 4 GN
S

Ae

Aes

A=

cresc.

ot xR \ f_\..
| q
< S
o1~
aNR il
3
0,
Ll il
Fx Qe
L]
) = ‘l Ty
a q
3 -l MTh
N4 q
NEe ¢

=

1
Abe

%

15
IT_‘I.‘]

1
>
1

15
L
[ S

cresece,

Ccrésc.

s

-

-

] e |

eptf

.
bl CITHVA

ATF116



23

2 1 II
e £ffapfer

ppfronfe,
=

g2

»

R

)

l,—

cpiePeE EFEPEF

4
11 8

#I

4

dim,

(/i

L5

dem.

fJ,immm

[ 7]

2

i)
p’ 4

—ye 1 17

o3 |

Vd_s-:\.
pfeionf’ o

espressive

T

s g

b

AT

<

LB, G OfPES o
e

myf® dolce

Gk
@l u
o | N
LYa
s
o e
&
A Ak
ot
| f[l;?
®
Al
.ml@u
A LAl
o
A T
e
o Tu
@l Q!
o
L THAL B8
el L YEA
ol
t ]
zy
el
| | L rou
[
- .‘Vll N3l
| o
Ay 1
ol
4 o]
- |

ATF116



24

a ysmpo

111

¥

of —— | rit.

b3

1

A/

1
-‘-—‘-"
N

T

10
Jh” o
A
s i
[
aL.

_.,%i

i

b
{22
o

:
=
1
1|

1 f
T
T

o

@

b

.
22
=

_IF_-

g e TR
£ £ Fois

e
o

=

1

/—\' ./—.\
L EAbs o |
= ——

£

T
1
T
1

“FoN\

e p Pehs

—

:—:‘" D R N SN [——

I < S S S .

¥
L. 74

} e |
-

Cl
N >ﬁru=
o -4l
X 181
4l

=]

|

H I
i ﬁ

g2

| HEE ]
by
an

B N

Sg i

4 B

ATF118




25

epiopbrafafa

P

D —

b

=

-_é__._.".'..':.k,_,m
4

—

|
k:z.

T

/1)

T

RS

A

3

1
aP
14 1 e )

24

| ——

|| @ ol <
] d‘n .l}l. o
5 AR .4l -@
I ! Es b
o i 88 N .Fk 1
o v 3
° ol M Ael N S
M ¥ il ™R
T, N 44 ol
ML mhuum d :
.uw,}m 3
prast |
Wil
_#._._
IFL_J 3
F,: S d 4
oS
h.l] WV
ol
P.H.
W.% A Ak
-
ul
ol
2
|
el o

Eeerir
;
e
o
£
|

Pq
=

e

| i
e —

g L2 efine

T

L>]

o

T

7

P

ay k

A

A=

Sf P

of P

T

!—H

O

*i

Lon?

]

=

]
T

g e e

ot

T

—T

L Pehop

ATF116

|




—H

e
4T I

g
o

b

(b

B
¥

[ oo WaEP]

1Y

==

I7. o1

001

2

®ha

Lo o p g f o

IRY

F—

r

1
)

o1 2

Vi

| f o WA
W)

V40

z

Je y 12

6% |

3

ATF116



27

Cadenza

}/‘-“-\. 4—2z
‘ 44 27 = 3 ﬁ/—-\ g .o o £ m
2 3 1 £ b - = 1= - —_== =%
-1 __4.} }f_g '—J::;:[ "rj:,!—F_- + _I«_-'M-f-"*‘f_"'g | o oy i e ———]
17 ) o= - -
o == 5

8—

L Sy 1 : L A A T - + a2 ¥
T—1 L 7y e ] L5 b
E’t it 7 dolce e meno T3 S 7 7 3 3
7. ——

2
11
.':\b/' 3 Wi P alempo - v = .
molto rit. h;l s 2| 8 r'iI :,| ; ;J
Ae e < |
1 a 1 hft_ﬁv #"' E = b 2 :’ - s-l h‘ L
ettt B PR e e e
l =9 & s L T 12 4 1 5 r/ 7
i a
v
" Vv v a tempo ; g_ »_/——————-ﬁ
A e e
2 [ml ZI 1 n/"_—_——_—‘\[\‘c‘ ——— — =73
B e e =t = 3
Sl = g | T 14
L, = e e e i _ﬁ:" molto rit,
2 16 /g e '
a tempo = b A ! = i e
0| e B e e e
4 — ¥ 1% e e — — PP r 1 &
{2 D S s == i
—— - olt Z
O molto 7
o | 0
E-I'T?rl o e 4 = S
=5 2 = P =
Se o P oo




o Eei B E = S e =
?k’r—;’_" % = — % .==L————:|_J
mnf
=

0||[I' 1N S b ; lﬁ; ﬁ b

1 13 [ 7] [ 4 [ 4 [ 7] | 1

Z L (S (S I ! L I

D)

: K_\ m = /1\ » /ﬁ\
4 4 g
b

gt e o e T2 # - N e
a1 E i- r ,F # Y '\J LT {)ijD &

oJ % g

* = s s o =
255 e e e e e e = o — >

ATF116




29

-
e

10

-~

e

e

-

r
.

(34

T o

nf

s

-

7

=2 il

7 0 == 1

y 74
i

v

by (M7
—Ne 1 17

O

January, 1931

¢ deedes

-+

1

-

+4

s

Y

L

i e

[ 4
ATF116

?



30 Valse Bluette

(Air de Ballet)

Transcribed and Edited by RICHARD DRIGO
JASCHA HEIFETZ*

Tempo di Valse : o
¥ I - ] = t = e Sy

Violin ‘ﬁ'—:}, = ] f i =
# W 4 1 I lk\m S S \ﬁ T t '}_L i

#i‘ —-—'A l;d- ‘J—-!l : .‘{ [ ) S lr‘dz L = Q-.

L2 ¢ LJ g & 0 ﬂ . S~ o
i / ST ik molto rit.)| ——F——

Piano mf T ‘_} l\ 2
> b P D /"_(h\ hole - 7 _/'_“\a Q
L e - Yt b= X
i S }I}‘ l \_/V == ‘;F:F__/ \'~_/

Molto moderato e e s ¢t T -
ey olto moder ST e e e n, = -
— = } = = =7 Fre: 2 o He——1

1 1 3 & 1 Il i 8 } 4 &

1747

P 63press, ‘l‘ 'F 'F' ‘F‘ _]g _F_ i
W—+ﬁ?~%fﬁ—-&—b—b—+ﬁ—b—~%ﬁ:ﬁ:ﬂ@m

== ;-
= ==

+

' |
3 ! 3y b 1 i
3 AR N S S A 3 N N r— ! !
all O [ 4 [ 4 4 [ 4 1 [ &
i v, S — 2 S & P&« ===t = 750
. H—1 k N ] \;
1 | |
11 . = 5 e a = = = = 5 . 5 2 e -
5 = - = S 8 1 e,
!n | 3 g ! lle __*-_f;- sz ) 81 T & }u i,/ 7 1]
— ¥ t 1 —1 e 1— == qu[F. i ;-’-' 1 E —
T 1 ==t 1) 17 =1 T } i i =
E T - 3 —
\—_/ ——
L A 1 ] 1 I
oy :rﬁ—a—;:;ff e —
=+ = SES s 37,
r ' =

e
i
0| e

a g TIs - S . = 5 o = = 7 £ = = -
% e T 3 3 2 5 :
== oG TN Te e R
1 + = ¢ —_L_:_____%_ l})l 1 1 1 1 1

(\J¢

i
3
|
%:
|
;i
ti;

I

1
—1 T =1 — = .7 DO | S
—] 1 ===3| | il;

*When playing this composition in public both the name of the composer and that of the transcriber must be mentioned on the program.

Copyright © 1933 by Carl Fischer, Inc.
International Copyright Secured.
All rights reserved including performing rights.
WARNINGI This composition is protecled by Copyright law. To photocopy or reproduce

by a infri i
fo y any mathgd is ﬁn infringement .Of the Copyright law, Anyone who reproduces copyrighted
matter is subject to substantial penalties and assessments for each infringemant
Printed in the U.S.A. ]



31

%
0/

1

I

1
[~

g ﬂl S
I
1
|

|
1 —
T

[

T

I

le £

1

£
-

1

B
(=

e

=3

4

vy

crgse.

y 51
L 13
1

=

A

iJ‘—
v 4

I8 7.
e)

'3
4

[ 4
r.y
t

1
I

-
F.

17

L

{ﬁk

=

iié~

CT8C.

>

|

~

u moss

Poco pi

4

0

%

-
1

pE B

I11

. il
._...\ ,> L8
il ~
]
il _
ow
Jolll -¢mlll]
U1
.wf L]
of - _
- W—an \_IA\
I, H
.
s (T
!
B | fe %
TR N 4
> S
L~ M.l
Bleiea
1--v
et
Huun “mm_ﬂ
- L w
-~ -
N~

2
o

rrl e

4

=
‘\

prrpfit 7

3

3
ot
¥

< o

o

\')
W 2 A
PP et

T
I

X

g

A4l

Lag
&=

~
.
LS|

4
a
'

T

tan.

1001
n

=>Cc

N

riten.

===

riten.

AL 4

dim,

dim.

cresc.
cresc.

nf

ATF116



32

a tempo

AL

NIy

-

———

F- K

e

R

1

1

1
fd*

S

t.
u
/i
|
IS
it
©- il
w1
S
w1 g
l..'..ﬁ g M
P TOTRN (i
< ol

e~
.'_:

= Wl
X RN
- o1l
-l

T
I
1

spaPff

i

———1H

veen. Tempo I. Moderato

Tde .
P P

erésce.

25

—
-\ .
Feope

? (3 K G |
1
1
1

1
—"

1

i, poapfif

L!il

PEL,

n
41\1 ¥}

8
Py

7]

148 %
1

’d*

i

Ll

fde
[0

bil
Al

P.A0%

-

# il
| i )D.J %
i) !
«(be-\S [TTE®: -|@lll
=} L1-. MM
e/ e el
1! o al_bl L 18
il ]
aillin
...ﬂ J.u f i
i
i)
S
= i
o A1 R4- |
Al
= el
W7
o
°L
[ i |
~F
A e
m Al | At
— [ S
E=>1Tm Autg] Al
B3 N
ST o
[ e

2

oL

LS

==

rN
dim.
1
&

A
T JI1
=

|
. I |
—§— 5
:

o=

1

*

l—

1

1
1

&=
L]
-

r 4

)

"'):—Fu—
$
hall O lﬂll

3

a1 1

1 1
Al | 1
. .

7]
1°
T

L3
L)

. = |' I. ' i

1
ol

=

o
o

I {
=1 1

'

D 1 )|
—5—3
- . -

.l.

) Y= 1

M 1.
e
. -

e

) &

by
b 1

11
()

i —

2
fPa P

-5

(2 [

-

2
==

ﬁ*r{!—/l

—I#Ir
2

Ll
3
L4
Il# it
X
pes

P
"

PN =

[ 4
=

b

e
=

I
<+
1

yle

#
')

S
[ 4
[

fds
1

pd e

Lih S 3
1]

.4 "T"ﬂ_ o

>

ATF116



33

3

V& &

iy

-~

o1l
T

ATF116

4_... unnﬁ r_r 1.._% j
_..r-f.. \rz Lol Al
L Al 9 GH
bt | &
<R < B ol 15 | At
1111 l
L ‘tﬂx Al TR o il
= Sl ﬁ Zud Fas
/ 58 PN z ke 1T sl
i d e :
i - - 4L
Y | | L al it | Al \
T ol
T , onll Al il Ald Al )
w.l + i .W L llf‘ L 18 o Mﬁ
L S pH t L Ls.. g
R 3 .H.i 48 A Qi) ‘T TIT® m ]l
S ¢ r_.rﬂrvz I a8 ke T S =
< + 4 rlmw_.v o
4 | . Ante, Al
DL/ c|ml | 1
=t i .[j.l(l JI LAl Al
o« .D_W ! ESNY . P 3
- L (]
T mll T i B =
| N ARG L1 1
_ : __ T SN TTTe
{ : | ; ‘ il Lt Al >
: : Sl 8t
i 1LY aell ] AN A%
ustl tea =S e r >
| i i i i
= 5| Qe L
k_ ,_ - P k; ily R E
i ;_ ju h TTo® -4-..
f L |
fl ] | i
v i P y20) e Aut A
IR PR e @l o =
~= anag ] E
1 - I.'C ) Al A ] 9
t e | + > 4y B
1 i AR S 4 =fire- e y = :
m . Fﬂl 8 o T ™ e Rl
el TTE LT +
. R _
LR <l s o -4
ﬂtrd{ 4 _ «H LArg A BTl
I S|tk | res . g _
} ] o MM & At S |Ad > -y
_ Nl o 5 S
i 1 @ e frrre Mm T A3 I \.
. w ~ 4 el ﬁil] ..M I 2 B an o
= ‘ol X n@ﬁ.: A - v Ay -v 2 ne p o
%ﬂﬂ | nmeuﬂ ] .uﬂ ﬁm.. #-
ﬂ n B ole Hd
N 2 N TR b N
S N



i Alt-Wien

GODOWSKY - HEIFETZ*

00|
Andante lusingando (d = 120-182) o T
. ; o }H el — ’ > ::‘1
Vl()“n u , — 4‘} ¥ _E:.) I 3 I‘ ;
] -
P con sentimenio — — :—_-—_
—Y—F— e ——Ttr 1
F 4
e & S e = T Sy
£ = ot = o—t—
s
Piano =i
p/—- — £ yly
7 x 7 0% : ] ; X 1 N
%' r N 1 5 L; —F é{;‘“‘*‘d rS & lb—%'-—
» L3 X ; b - E Q ' i
W. Ww.  * g K. L. DY

0
1 IT1
o Y T e gy
) o S - __] -_. T + }—+ +l L." E { ! l ] g
1 T i 1 1 1 1 g 1
) ] ‘

X T S S T __'____}__k S N > ——H—__P
L 7 4 1 ; SR O8I 4 = [ 4 & .
1 & 1 N 7 & Aot
@ =g oF ] i o | ¢ o — :

Lian d

B |
79“
il
#*

3

34

a,ﬂ/
%

N | P

o d::pr ]I : ‘ ¢ = -

FEar Ill;g empo IV a lempo
L = = =S === E

d\__,/ ¥ Ty = 1
A e Sl —1_"'\ ; ™ sostenuls P Eoseonmeo
| | | )
¥ o : e tz__!" Y f } e e Y j/
L 1 + 1 ;_— £ £ +—i & ‘q—t—‘é—_ X i e
o 5 > fo

mf sostenuto mfa tempo ————
T e ,—H‘_._Q =
- d ' FS & P ]
- ] ¢
T
0

\-__/
/‘“. 5 T sostenuto| J? a tempo
e o | L
»
‘n
Fan

)

ri:;—.—/ 1} el ! == r #J‘-![ =
. - = e
q_s = % /_-'_ /,_> ~. cresc. molto
S== = = =
T o | o A% N
&Gttt r v r L e e ey
) 'J‘ z  IEEER) | F I
y oresc. malto
) /-_\ e
I H- e e = — ¢ —
B Ao £ £ ] & ] S 1 I T 5 5
“‘ i _J- II 2 NI [ i By <
= \____'/
=

*When playing this composition in public the names of the composer and transcriber must be mentioned jointly on the progra

. %

2

This arrangement published by permission of G. Schirmer (Inc.) owner of the copyright
Copyright © 1920 by G. Schirmer (Inc.)
Copyright © 1932 by Carl Fischer, Inc., New York
International Copyright Secured.
All rights reserved including performing rights.
WARNING! This composition is protected by Copyright law. To photocopy or reproduce
by any method is an infringement of the Copyright law. Anyona who reproduces copyrighted
ATF116 matter is subject to substantial penafties and assessments for each Infringement.
Printed in the U.S.A.



35

>

Poco pilw sostenuto

—— ~

— i )
1 } o et St~
L 9 1y e T

r

1

/—\

-~

e}
y ot
’ s

F

R

&
1
9 b
I

S appassionato

rall..

6spress,

mf

S
i

o~
.
CE

TR

e

#

1

<

CO piu sostenulo

rit.

|_po
-

oY

|

IV

3
4
£

T

=

e

=

——

2

IIT

poco rit.

Y2 Y

ATF116




36

............................................................

N e A T TP v L a fa o T o o o R .

" atompo 3 | 0 N seanmmen 4 u; J‘ﬂ: L.} s e ey Cm-
gf::: ==t u:—i_w_-::ﬂq-:emr, = “..Mr_ S :ln__ P
) » 3 e — .’p- 1 It —
———— I—-—--.~\'— crasc. molto a0l

T e .

A I : B el e

i Sy Sieneg ? b 3 ##ﬁg
#

9 'y 'lF"-:‘—ﬁ\n .*‘rz_c-,-_-_-/”—m % & !!E_F—-—h—ﬁﬁp l 1 n; I==t=
1 1“1}- i { E: by i 1 =
2 s I a2 Hentare (ad i1d.)
SENBA 1raiién r ? —
—_ | ,——""""—‘\J _u—‘ l
lﬁ_f \. i } = _ | - | 1 | .f %‘
e e 37 AN e R i
CRETE SUEE ST ; i SRS
#h ¢ Fdim senza|rallentare (ad I18.) »
/——\ /_—--'-—~~~
Z —— “‘_'L// Zhe prie | i e
Y ! H T 7
ik = = . = Ji;c ——spp ==
. . G W e . D 577 T Y Kd.
-ﬂ == .’-—\b— Ik‘ : = 5
ﬁ"’ et —F e B B=—g oo =
j e : A e
e
P e
1 & rS ' € I
< < &1 .‘?
J R e Ao A
4 B —
h e T~ P sy ey
P Py, td 4 T e —t—
> % -:J & = S & } IL . f
) | £ "—"\?
—~N
‘f‘ [ A & ¢
) vp
o
5 —

ATF116

&




37

— e e
%#_i b | 1 R JI - J};;;ﬁ‘ml i A I = ;——-41 e §
__C—_—_—_L' _ i == f appassionato mp
S e molto e
0 4 e N i~ il = 7
] X { - - < 3 3 £ I 3 Y
e e e e e e e e ’fhg.r‘;iv;
2 R T L N B ¥
———— mf
N
3 — 3 . # ﬁ- oY 5N ./\i 5 l/_\k
%‘;ﬁ .4 T T ? 4 L 4 1 - — s ! L7 1
7 L= 1 % T 4 { t- 2 1 f & q IYJ L 'n 1
= % S o= = ﬂ‘%
= §e
W # Q. 3, # L. # 92 % 49
poco pmzsust.
0 & zl-———‘ [ I ! -dhl Ilg-- h /—T\ 3} tf"n;‘L‘ } JIA —q
= === =i
= i — e —
P " s e e R
m eEreeee. ST i o — = i
3 : = 1 N S I
e e
7 V\.ﬂ/ poco pii mf _ﬁ/ g T # ;
_____,_-\ __L-! ‘sostenuto L - —___:/__:—-—
P o o o) = ';‘.:'EE_,J =
‘I}:: } 5[{) 7 1 1 3 H{C et & l; ; IL & = 15
> t 2] 3 e r I =
—  ten~3
e - R G -~ U
= &t L I'-_i, 1= = :I 2 Si:m L L
S ﬂ'; rit. 17 ol 7= ¢ P \Ur ? poco rall o
= meno dim. s é
D i I y A *
T e h — = 7 — 194 ==~
¢ o ¥ N o — i pr—| £ e iy e 5
s L —— P — £ T s = 2
N - — e P Y
Hﬁj K e & / ? =t
. \_J_ J_ '.J. ‘I_ dim. — | P
= b | poco rall.
e = e ey
: i E=5= : =t
¥ { £ I ! X
= s
S -
March, 1931

ATF116




L Dance

(No. 4)
KREIN - HEIFETZ#

Allegretto 0 ir T e e
0 gA—f == Ji?{i e i—-p——ﬁd—:?’?;:ﬂ;ﬁfi&gf rjffi
Y1 —— = ’ it _gj:t—f.:‘—ﬂf———l 1 1 1 s ol — | o s
Violin W‘ 3 ‘t‘:‘—‘.\/- e = =
0 e AT — m—— - — J v—
y 4 e ——— | ——wt ) —— .% = —t = '{ i 1 i
@ e S s i i
Piano 4’”,3fH 1'/:': —_— Q = *b]r 5;- J&L E:
: , = e e
EE=== = S iy

1L e
= II /_'_'~\\
e e S e ey = ZET e e ;
=~ e e e e e e T e
e — =Lt L = = . 3
S =
it &

—

ue
QL |

i
j_
u
)

*When playing this composition in public the names of the composer and transcriber must be mentioned jointly on the program.

Copyright © 1945 by Carl Fischer, Inc.
International Copyright Secured.
All rights reserved including performing rights.

WARNINGI This composition Is protected by Copyright law. To photocopy or reproduce
by any method Is an infringement of the Copyright law. Anyone who reproduces copyrighted
matier is subject to substantial penahties and assessmants for each infringement.
Printed in the U.S.A.

ATF118



39

Hi

ettty ==
EE—— l—-i-;:—#;f S e
= ‘_: ﬁ L\

SSsEesSSSE= =S

. o
s _~—/ . Mf D)
SRE S S - P
r P V ¥

ATF116



pizz.

1
M

1
1

B ).

=
)
=1

[ I
o

b

A
0 1]

)

gaeised

Nov. 1, 1941

=

Harbor Island, Calif.

[——
1

T
I
ol

te

&

__ﬁ——_‘"'K\‘:[_ L

:
e

te

T
1
1

e e |

—
> ~
1 1

-p

&

L

ATF116



The Bumble-Bee

from the Opera The Legend of Tsar Saltan

41

RIMSKY-KORSAKOFF - HEIFETZ*

Vivace (d:184-200)
Violin = ; = 1
Piano
Ve~ T R PSR e
A :: e 0¥ s : A LA RO 1 T 0 4 B 1 2z n_4 4 0
= = r ] = ' = _'___ = B e £ o
R T B e e
mf spiccato e o < ygok ? :
dim. £ 7y
f
lj" (%] } &y } ay | .72
EH— - = & | N (SRS S 1 A

ey

e

ip 1N Y A S 0— t\‘ = [ﬁ = = ’
LEEETIEEE = =2 = e =
T bt : N
mf : nf g
S as— = —F — = 7 S 7 % 7, r 4 [,
= (7 [ ==e ?’ £ lﬁ' 4 7 e 'S h‘ 7
lrJ 1"1 b f i/ L | 4 |

*When playing this composition in public the names of the composer and transcriber must be mentioned jointly on the program.

Copyright © 1932 by Carl Fischer, Inc.
Intemational Copyright Securgd, i
Al rights reserved including performlng rights.
WARNING! This composition s protected by Copyright law. To photocopy or reproduce
method is an infringsment of the Copyright law. Anyone who reproduces copytignted
2 an:\aner is subject to substantial penalties and assessments for each infringemant.

ATF118 Printed in the U.S.A.




2
rnd

e

biﬁi;i;}i;& #;‘i#z‘a‘#a‘ b¥ #3‘#*#*# #5*###1*‘4‘# ST LFITIF
m/ (ponticelio) nf (’pont:calla)
_n Y 0 0
r‘}: : — e T T ey 1
\3 > A i 'l ' -isq = . # f = .dl- ] V-
#b-—5¥__? mf : #ﬂﬁ . hv i
S== ' : =
#\_*_______/

IbFhv Siele iy ﬁb'ﬂqi-&#]
e, e

"f (ponticello)

2l
S : £he
] 1 E i} LI &
= 7
b “:Q #7 - P
— F »p
W:——J ;rrJ ' ———th < - B ;
=— E,_—'L#iiﬁ‘f =% g v L
R : e )
e e
= 24 2.8 40
173 8748 § 3 :
(ponticelio) ‘% — crase.
1 1 | Vi =
LLTL 1L
= /i Tt

ATF116

—_—




43

¢ \ -l
g, 3 i
e o @
IM&YILA ....L f 4 Lbid o~
o
!
t8 © L (-]
o
+EHelen :mJ $ A -
._llv 4”“ 488 1
> it N

(m.d.)
i
e
g 2
;2
o

F

f

s

=

2

1
[T i —

dim
Pe
2
e
4
=

I

(ponticalio)
‘_L‘I:ﬂ

-
7z
£

5 P aliaif & 4 4
= i e
»
I
|
1
L"3
r's
£
L 7
L

rp
8
-r&

L
1
1
+
4
1}
13
=!
>

¥

—

I~

b=

T

AN
J SR ——
%8 o

h D

F an )
v
a0
odl [
’I
[}

IR

N

m.g.

4 8 o

4 8 2 1

b

1 2 8 4

S~

ATF116

ray




44

LY

?‘ﬁ.k.&_u-b'lf'd.

N

v

1

jo-nie
==

[ W A
——

1 1

L

Bty @ M0 ¥ U
I 1] st

) i
I

2, 1be oy
e 0 .jF Hr

1

2 8 4 ot ET; PHahad
n !“%E'? 101 1 )
S

»t

2

a
VA

j;

[ 7]
i

=5

ef

e

o1~

erese. molto

=

cresc. molto

=
MI.
.AHHt an il
L1
o ST
inu?
L
™ 5T
|| e
e TR
‘ .

ATF116



40 1

I

L O

| s
N N ] 1 T 3 T ’ F e T
| £ an IL) 5 d’k f\l ’7 .7 & If_leb_ z E" i __;Ej/ 'r-_ ‘_ __l J_ "_‘_l_‘;._ BRSO
.%H —k’ . ) Y EE ﬂ—‘_ e .w.._ & &= S TS, T
V ) -dbf" 3  p—
4 D V4 Y, i r' o
ﬁu H N ;— ot N # L_}F * =
€ LY ' T ay | L] [ 4 3§ (5T L 73 LY
=gk VA 7 i) 7 r i Fs foen [
7 W r r 7]
Vi |4
2 8 40 2 2 A 2.3 e A R

7

e ———

1
b
1

T

St dte | wheairy
d—.—dﬁ-ﬂﬂ"—-‘i—:f_— Eaw o T

ATF116

e =———=s=———=—_ EESEESSSSS
= i_" P’
= 1% '.i#;t jij# b7 i#-_; ih" S v (ponticells)
f :
o 1 : ! { !
< T i i i =l i o T~ : =
=l i [ : e e 0=
0 kl = A o )| o [ > ~<
Dy ~ et o :
‘ £ & L I 1 1 ] au] e Vfl z.
M (i - -
ALl AT 6 R AE g 3, pizz. ~
= = ': :‘,’ 5‘ 23 1 ¥ ¥ } E\. S ‘k‘_ .[' 4 1 ‘l. : }l i
= o +
#;—— molto dim, I
el i
Lo p— B s ~
= =y I =& 14501577 v 4 = mr
L B ; r mnin o TR ﬁ &
" | T _‘——— . - = V
) —+ Sje . %
3~ . . _Z)
molto dem. T
be- he 2w ~
ray ] AN —h a7 } = 11 & PR 72 [ 7] } L
B [ L 4 ] T—¢& i —— T %<
2 & 17 =7 —
- ;:




46 March

from the Opera Love for Three Oranges

PROKOFIEFF - HEIFETZ*

Tempo di Marcia (J=112) Er | i
Zéjg....‘ P l:‘z'.- L% I % “E;J:t}“‘téEMA - _:_k:_:_l
ey Fin
"-9' = % L7 ¥ =7
7 7 7
o Eunaaas T
ﬁ % 5 = 1 I ]
! yimy
L}:L : l
= e - &
111
. 3 — - = = =
— !3 - = ! ‘ = — m
# S i b _;T“‘:__:_“‘_—_FE E= “——"‘_’_‘;‘?—;{'—_iw i =0 } = |
1 Iad. L 1 ‘ld 1
: T i - % & .72
< Fe—to 1Y o D 7 7 7 —7

‘ 4§ '8 5. 5 8% ' 1% 5 ¥

(sumpre Stace.

| ]
11 S N v
2 e = o= _——-_:
:@-_“‘;:Fgff;:_m:r_ s EEST = = I ==
o/ me 1 I T ML mp.ﬂ........,...
—ha R 0 L™ rs o e i 4 T % i Cr - [ 78
£ Vi 1h 1 I 1| H 1 ; ‘A IL 7L Th’ L T/ =
SEUCA S S 4 = T b = =
m G 4 mp P ¥
; 1l S5
T ] ] é@ mbj by l e
lt’i ﬁv . 1 | yi 7 E
& — & ! = ] I —— | 4
bt & i o 1 ]
=
5 A
)
o)
S
(3]
)

*When playing this composition in public the names of the composer and transcriber must be mentioned jointly on the program.

Copyright © 1939 by Carl Fischer, LLC
_International Copyright Secured.
WARNING'TA" rights reserved including performing rights.
! This publicalion is protected by Copyright law, To hotocopy
any :e&hoqsii ag u;:r:ngege'nt o_f the Copyrigl?lplyaw. Anyone w,IJ10 reprgéu%;;eggyd:;?n%
atler is subject to substantial penalties and assessments for each infri
ATF116 Printed in the U.S, A, L raeTent



47

]

:_—"ﬁﬁ_—l‘ s
TTET

T
br

= ":,?:'; -
N

4

IV

i

S

‘_:lp'

1

e iE

T

Crosc.

&

[ YR

-y
el o

[fI]ITIF
‘| p—

poPPp

o
Tt
) s

m A
_,,_ .IJq m JI"{.»:'
m.w -.JW _ \o i~
| | Li, i

: _: l/M : > o™~
Al S YamANN WE1 TH
S 5 Ha(H
EEM B -.f._w‘_my/ _
| Bl !
ol TR {,Li
& 14 | N
oL - rw,,
i T
g N | N
A
5 | S S
b.ﬁfr _ M
il x
__r.L _ Lo
l”..l, [ @ 8 I
1131 e | 11
ol o f
u.,.T ot~
w el {lf
HH !
5. |0
-5 A ™ s |F
[
i | S— .
_ rHli\l L
{111 EN N
.xnm. i
—Hl 1
¢
| A
$ A
R N ——

~ifal|

0
! __ _ W
Auy] _ ~wal| A L YT
rii
. f...g_u Cln
Ji b
i1 i
ﬁ#__m A .._J;
il : Hit
rw.ﬁﬂ g/;u H* 3t
.k\_ 1 Tr[[
o
IR % J N
il B, e
I \
1 a1
_ U o7
>@_; 2 A e
iy JEtz)
A 3 o~ | | lo~ ot
‘el ,w. ;ilm“uf ) [Hﬂlw
. i ﬁ
ol T eI
.T,_m B - [ 1 L
1 0 A
il
A )] :
S ﬁrt ] |
Atﬁo e .
N

< Hd e Ly
mf
N

rays

Mfon.d.
> S

Y e

[

L
%

e

==

$2.4 3

/
-

[®]
s

ATF116



M

=55 &

DR = = e
. 2 EE .__'.1 b i 8 o—/—& —
Nl

{ele

ATF116




« ||

e
bw

XX i
ml g
S S
N |-
\'r
ey
-
(el
el
Q
 JEERE
- gt
o~
N L]
-1 T7
A

[[T$TTR

« B 1

hh.#lr
et ot a1
1/t i
ﬁu 3 e u"..
Y e,

AdlL

BT
28

A

7

i

2]
1

.
=

L
e

s~
[ Te%All S
Ul
s [
[

1

]

o]
1

==
S 8-----------“----—--—
i ;! e = Sty

| -~
1t ~
,..)_.:_H. 1A
Y - s AX -
t B
STTE |1 93
el
A
T Y d
el =
75

S
&
=

|
S
i;g
DN
&

T

Baton Rouge, LA

—»

zer rit)

{ s

T
1

Oct. 1937

ATF116



50

To Viadimir Horowitz

Masks
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Jeanie with the Light Brown Hair
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CASTELNUOVO-TEDESCO-HEIFETZ**
Dolcemente mosso e ondulato (d=69-80)
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Tango
CASTELNUOVO-TEDESCO-HEIFETZ**
Allegretto con grazia (d = 144 -160)
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Slowly

Deep River

(Traditional Negro)

Arranged by

JASCHA HEIFETZ
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“From Deep River to the Hora Staccato. this collection is the

essence of Heifetz.”
— ltzhak Perlman

The Heifetz Collection

A collection of twenty-four classic Heifetz transcriptions coupled
with two violin concerto cadenzas that are part of the legacy
and legend of the “father of modern, virtuoso violin playing.”

This edition contains separate piano and violin parts, that are
expertly edited, engraved and printed to provide many years of
use and pleasure
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