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FOREWORD

Practicing is an arl reqniring disciplined study. It is a system Ol" organized opera-
tion serving to make possible development of instrumental l.cchx.‘u‘que and perform-
ance skills. Seriously appr()achcd, practice callsupon many qualities, among which
are those which are muscular, mental, aural, tactile and “‘artistic”. If meaningful
and attentive, practice leads to ever improving ability.

A reliable technique demands attention to many small details. Fundamentals of
left hand and bow arm must be practiced individually as well as in combination.
Economy of motion and conservation of energy are cornerstones of good technique.
Extraneous movement is the enemy of fine violin playing.

Musical development calls for the use of emotions, imagination, sensitivity and
an understanding of nuance; summed up in the word “Artistry”. An artist concen-
tratesonimpeccable intonation, clean technique and creation of a beautiful sound.
None of these is necessarily natural, but more often is the result of constant atten-
tion and serious work directed toward a desired goal. Through use of imagination
and mastery of technique, an artist interprets a work in his own individual style.
The final stamp of individuality comes through the application of Artistic nuance.
Musically speaking, NUANCE IS THE SUBTLE ALTERATION OF RIYTHM
OR DYNAMICS NOT INDICATED IN THE MUSIC.

Exercises are only a means to an end. They lead to technical command which
allows one to play without physical restraint. This book aims to show basic ap-
proaches to fundamental movements which, when mastered, can be directed toward

development of musical performance. The final objective of practice must be the
performance of music.

PERFORMANCEIS ALL

Louis Kievman
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PART ONE - Bow Arm I

BOW SPEED

(Long Tones)

Hold bow back at start, BOTH DOWN AND UP BOW. . . 3 beats in first half of bow . .. use remaining half bow
for 4th beat. (from middle to end of bow) FORTE — EVEN VOLUME THROUGHOUT.
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Remain

Divide bow into FOUR EQUAL PARTS . . . play PIANO . . . 3rd BEAT IN MIDDLE OF BOW.
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Indicated bowing for purpose of exercise only.

Ave Maria
Bowing as in exercise No. |
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Bowing as in exercise No.3
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BOW SPEED

(Short Tones)

Softly at upper half ...use iittle bow...right hand balanced most on first finger...place bow near fingerboard.
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Forte ... use more bow . .. between middle and point . . . retain pressure on first finger of bow arm . . . place
bow between fingerboard and bridge.
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11
BOWING PATTERNS

First do separately in middle, with accents on first note of each group. Once forle - once piano . . .Active Wrist.

Next al moderate tempo with bowings given. Later with little bow . . . PIANO, AS FAST AS POSSIBLE. . .

when perfected, practice at frog and point.
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THROWN BOW

Best performed immediately below middle of bow.

Wood of bow directly over hair . . . hair flat.
Done with hand only . . . free wrist movement.
Feel as if “sewing”.

Each stroke in same spot. Practice at frog also,
with very free wrist movement.

Hand- Bow Posilion
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v
FLYING STACCATO

Quarter note from frog to middle . . .eighth notes from middle to frog.

First eighth note commences ON string with strong impulse . . . other 8th off string,
Repetitious wrist movement as bow travels from middle to frog . . . (“‘sewing”)
When played fast, use very little bow at middle.
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VI
SLURRED BOWING EXERCISE

At middle of bow. LIFT bow off string after each slur in rou nd motion as if continuing stroke.
Hand “follows through’ at end of each stroke.
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VII
CHORDS

Iirst beat at frog . .. cross to second beat before middle of bow.
Deliberately
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Strike three strings simultaneously at frog . . . balance Bow on middle string
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Active wrist movement on each note . . .

VIII

SLOW STACCATO

wrist position flat.

SIT on bow with all fingers equally when playing Down Bow.
ON UP BOW, lean on first finger of bow hand.
Release pressure of hold after each note, allowing each note to “ring.”
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IX
FAST STACCATO

Use extremely little bow . . . play as rapidly as possible.
IFeel as if pushed at elbow. . . firm arm. . . loose wrist.
Press wrist in direction of stroke.

Accent first and last note of cach group.

Later do exercises at frog, commencing with down bow.

REST ARM IMMEDIATELY AT FIRST HINT OF FATIGUE OR STRAIN
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PARLANDO

Part 1

Whole bow for each bar.

Pulsate thumb against other fingers. Thumb only active finger.

Down Bow, balance evenly on all four fingers of bow hold.

Up Bow. lean bow hand toward first finger.

Continuous forte sound throughout . . . with slight breathing space between notes.
Smooth legato. . . aim to make tone increasingly fuller and broader.
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PRACTICE SLOW MOVEMENTS WITH PARLANDO ON EACH PULSE
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PARLANDO

Part 2
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PART TWO - Left Hand X1
TRILL

Part 1

Place finger down firmly with direct motion.

Lift finger with springlike movement.

Tempo very slow . . . finger movement very quick.
Observe strict rhythmice control.

Start and stop trill with same note . . . end abruptly.

TRANSPOSE TO OTHER STRINGS
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Part 2
Diamond shaped notes silently in place.
Trill with extreme rapidity . . . light fingers.
M \
i THE) — —oe— ’ VI T 4 7 B
&5 o AT AT BT l«!l 1T & ad 1 &
o) = : =]

==
ko
Eﬁ
L2
18
und
(|l
m_r
B
e
e
-.f
Snd
L
S
\
]
e
--f
L
0
-
\
NZT)
e
Ln

Moving fingers placed down simultaneously. Strong fingers . . . light bow.
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EXTENSIONS

Part 1

SILOWLY — DELIBERATELY — RHYTHIMCALLY.

Flageolette pressure on sliding finger. (Light — Light slide)

Practice only intervals where vibrato is possible. ( To Prevent Tension)

Transpose to other strings.

STOP IMMEDIATATELY AND REST AT HINT OF FATIGUE. (To Avoid Strain.)
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\__h____’_/ e
1
4 T t T 1 T i T T | T I t I
1 | 1 1 1 1 1 ] 1 1 1 1 P | 1 1
hal x bl
e B 50 o T R B = 8 = G b )
2
Q T 1 i | 1 ] I 1 t T } t I
1 1 || 1 1 | 11 1 I.lI { {
g 3 3 8 AN 3 2 :
= = - 8§ -3 - 3 - 3 0 =8 = § = B =k =0 =
\—/ i 3 3 3 ;\‘L__q_—_/?
REST
3 HAND
== I : : == i ! { _—
:ﬁ#i—'_—f:.‘::gj:#i:—{ﬁi.::}':#j:—ﬁ——i i =
I b I T T g&
TR TS T et S 20 s U 8
m /2‘__2\_2 m REST
F—'—F—p——gp_i_ 2 )
2 A W 1 1 } 1 1 1 'I 1 ?—h; ""
T —— —r——— == } P =
1 T
Bk e 3 —u3 - 3 P e
, { ! tp:étﬁﬁﬁ—p— Saale © ~ REST
3 < I 1 1 1 T 1 1 1 } | 1 = 4
1! 4 1 T 1 I T e
()] 2 I : } ]
S o o
65y ;‘o ;- O o= =T
e = F e o o s o ~ REST
/] 2 ¢ I 1 T 1 T } ! ! I 1 ] —[ﬁ' E
T { LI T S
¢ 3 J |
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EXTENSION

Part 2

FOR LARGE STRETCHES, POINT LEFT THUMB TOWARD SCROLL

17

i 2 —2 2 — 2 REST HAND
e l:! ‘2‘ J;C“J__J__.I 5
59 &5 £ =y — = T ‘.‘ |
1 — 1 1 — 1 1 — 1 1
8 —8 3 — 3 3 —3 3 —3
— = s | —a =l REST
6 =0 = = = =
P = = o] ——
2 — 2 0, = @ 2 =2
4 — 4 4 — 4 4 — 4 4 — 4
04 J/“J J/‘i A J/“J J"\J & REST
T H = ——e— e
[J) 3 I [ [ [ 3 | [ I
3 —g 8 —a3 3 —3
LEFT HAND ABOVE FINGERBOARD — AVOID DEADWEIGHT
Do not pull downward with arm or elbow
3 —38 83— 3 8 —3 3 —3
4_JL‘LJQJ_MJ’J e = =
8 =5 e & > =
i v =~ =
(11 1= 0 1=l 0 — 1
4 — 4 4 — 4 4 — 4 4 — 4
4
. S e .
9 & & 1% = L’-——-’"—F =
% 2 | PR [ [ =
0y — 9 2 — 2 2 — 2 =2 2
4 — 4 4 — 4 4 — 4 4 — 4
; =y A - -
10 =5 > —» = e —
S : | Tr\—/l 0 N~
1 — 1 1 - 1 — 1
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= XIV

INDEPENDENCE

Once down, 1st and 2nd fingers remain firmly in place. As 4th is placed down, Mﬂi_hf—ts-'d_ﬁ ;
Practice Ex. N.1 and Ex. N.2 commencing on note “E” on ALL STRINGS. Each day select a ditieren
starting note keeping same patlern.

" + l {

i'“”*'”[.,;";:la e

o fo—= 1te L e e
. 2 % 4 Yo R T
\-_.’-/ \\_—.__’/

- AR mm
: 1 I T T i I ! I I I t 1 t 1 T T _—
l':_)mvﬂ =2 ] 1 1 T 1 1 t 1
II

As 4th finger is placed down, 3rd finger slides to next note.

4t n .

) A I\ LI A ] t 1 1 1 i 1 t 1 i I t 1 |
2 %

1'. 1 1 | ] ”i I lll Fel | | == | =
% ;, 2 3 4 — 3 4 — 38 4 ; - i

\____/ '\_____/ \_____'____/ e T PR

(J4=60) (Use Metronome)

O # () vV
'ﬁ X
1 1 11 1 1 | I 1
\‘J—V = 1 1 1 ‘l ' 1 1 1 —
0 Sddd3 I3 d | Jd3dd e B ot —0—g @
v & 4 S N b g K & & L 4 & L" o—" S = \.__/ S
3 ”.’fo\__/ L AL ___-'/
08 o B O o Y 2 R |y & it Lr L e T
! | 1 1 Y} 1
: T L ————
() fg 0 0 0 L4 =
; X @
() b
H# T ] ! ] 1 1 I | s T S o
1
e s e e e S e e e S e
[J) n.zf T —— 1 1 = 1 ! ! | T
+ 4 45+ c < D - 4+
%2 3 . 3+ 4+ 3+ 2% 3+ 2+ 3+ : 3+ s ar 20 ah
i; { : i{ i. ! ! :L 1 ] .ll_ ]
(3} — [ = — R g— B ! ]
I fld w » = v v
Diamond shaped notes remain in place,
Very slowly
A 2T 10 1 v 2 m oV
" S AN = V
4 _’r@ z ; ; > === I o e e e
) N hdohe s ST — A e
Jregledgregie shebetehatshe 5 . o —¥
T T 0 1-1-:-1-—:?-; ~— %o 2-2—2-2—-2-2-2
\\_____,/
o G . o o
s - e o= g o2 2 # e erfae
- e i gpipfieie| o —m 5 ==
o —t—t— | = I I 1 &
o | [ | 1 P i ot
- -©- ‘ > ha

® 0 4—4-4-4-4-4—-4
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VIBRATO

Place left thumb in third position
Rest thumb at nail joint against neck of instrument.

THUMB STATIONERY THROUGHOUT.

I'lageolette finger pressure during shift . . . active wrist movement.
DO WITH OTHER FINGERS ALSO

(d=60) SILENT EXERCISE -- DO NOT USE BOW!
~ 4 4 4 4
4 4 4 7 4
-—Q ID/,{)-\IO/IP- P/Q\O/Q\O/P.\O,Q. OIQ.“D/Q.\O,Q_\O,Q.\O/Q_\O,Q. > e Q‘Q Q‘b p_o P’o
L e e e e e e eEmmm eSS eSS,
ANV ; ] b L
),
4’[7;_ b be o be .o o be e be
g et p B pfe ofofpe o fplfof
9 gyt A e e
NV
y)
44
j—p et pPef prpref eEpferel prpfefefo
3 =06 e e e e Y a0 A 8 77
N
)
4 4
g _pbe o p obeoe pbepbrop phppporof
7 4 1 1 I 1 1 7 o T i 1 [ 4 y 4 + 4 -
L ; — ] i L7 L Z— = y &3
AN 7.
0y,
4t ; P o PolP ol
_N 0‘5‘9'0'9'09’900'9'0'3 24 9'[0 03 /o3
A ——F ' 7
1S - — y AD 7 &
o = 6 3 8
WITH BOW
arco m! v
n 2/, o oS g
§ a i
|
9 o€ 1
AN P4 -
(Y] 4 yibrate

DO SIMILARLY WITH ALL FINGERS ON ALL STRINGS
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HARMONICS

Lower finger firm . . . upper finger light pressure.
“Slap” harmonic finger to fingerboard with force.

3
m 8 4 4 4 4 4 ,_:l)
3 | v —— | N f 3 O 0 2 o—o—
R e e e o e e o s e e G {
) ] ﬂ & @ — = '
() L — ez 1 0 ll I 1 1
4 4
H 4 4 4 4 : /_?; T,g //—ﬁ
JVYAELD ] 3 T N 1 N | N 1 o Y 74 N i } Ef
o e e P S e e e
e 5 o A 1 [V} Il ] 1 1
Strike string at lower half abruptly with bow ... NOT ROUGHLY.
Moderato
] - Fo3 o 5 |
‘3 __‘:'i FI 1 5 Fé) 0 £ ql
° ! ] 1 | N
et ———a 3 13
3 a4a—— 3 4
o 1 8 1 8 1 3
11
A 1 1 - ——
1 1 { t { 1 T F——‘ 2 5
0Y) [ I T T T | l (o)
3 4 —3 A - 8 — —
b0 e 5 B Od T T g e (St | 8
5 } } ; 5 £ 11 L& F oY = |I %
= e l] : Iiﬁ in , >
] | | | ! | | [ L9
a4 2 gEa el o :
o 1 N b Sl s SR a2 3
Active wrist stroke at frog. Tempo moderate to fast.
n Vv m v
T Ay - LN I | I
1 1 o ¥ ¢ PN 1 1 -
6 e o =
1 1 1 1 1 Il -
o == = f === ===
3 4 3 4 4——3 4 46 -2 3 8.4 2 2
31— 3 1 === G S R R
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XVII

Place finger on string Lightly. . . press silently then pluck.
Use precise rhythm . . . Place — Press — Pluck.

Pluck strongly with pistol — sharp sound.
Plucking finger travels only to adjacent string. (which stops it)
Number above line indicates finger which plucks . . . number under line, the note sounded.

LEFT HAND PIZZICCATO

pluck pluck
placln press 44 pl‘nm' press o 24 1+
] 1 [ ol | 3 T T Y T \'
#ﬁ:q L | T T 7 4 L 1 1 7 4 M| T | r 4 14 I ; 4
’ 1S y A [+ Lo 1 ~ o | | P S L | 1 1 r ] 1
hd < (o] (¢4 d Gl |
Y — —» -
0 (1] (V] (1}
lace ress Pluck
Ld b P 4+ 4+ ; i 4+ | ] 4+
o A — — } { — — —
& 1 & pN 43 y.) = & L0 o) 1 =
&—4—3 2 = T o
(3] t 2 3 0
{ 3+ 3+ 3+ 3+
—= 1 1 ; 3 I 1 T N 7 T f |
3 %% 1 1 i 4 1 1 T r i )  J I T T ¥
. I r3 g I & o ) T 23
—g—9 3 o i e =
[ 1 2 1 0
QH 2+ 2+ 2+ 2+
] N 1 [N 1 1 f l f . N
4 {e5y—2% f S ] = et t f f— =1 s
Y] 2 —— B -6 E‘GD S & b-of2 2 bl
0 1 1 1
A 1+ 1+ 1+ 1+
5 é—& t T T 1 | T t 1 T t T
o e e e —
A.j!—“’——d—d———ﬂ s G > q€ = 5 e &
0 0 0 0
(8]
A4 4+ 4+ 4+ 4+ 4+ 4+ 4+ 4t 3+ 3+ 3+ 4+ 3+ 3+ 3+ 4t
) & A = k
1 3£ T ; I 1 = T i ] I —
D4 1 1 I = A= 1 I 1 = r7) =
(D] — —t -d- (7} o — — =1 [ =4
= = 'd' o - = 'd'
0 1 0
y ; + + ¢ ;
1+ 2+ 3+ 4+ 1+ 2+ 3+ 41 4? 3+ 2+ 1+ 4+ 3+ 2+ 1+
2 T f T T t I y
£ an .’ I 1 1 1 =i = 1 1 T 1
S === o o
=7 7 - 2 = = =
0 1 0

PRACTICE ONLY ONE SECTION PER DAY. A—B—CorD
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1+

4+

4+

3+

4+

4+

2+

1+

er movement)

4+
3+

2+
1+

Slow tempo (Quick fing
[4W)
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24 XVIII
SHIFTING

Press first note of bar firmly . . . at moment of shift, lighten finger pTICSSWG-
Before up-shift, bring wrist in slightly toward instrument . . . to provide flex.
Before down shift, project wrist slightly toward scroll . . . to provide flex.
SLIDE WITH FLAGEOLETTE PRESSURE ON FINGER.

At moment of down-shift, release thumb pressure.

Note: Shifts to be LIGHT — QUICK — SPRINGLIKE — ELASTIC

Tempo slow TRANSPOSE THIS PAGE TO OTHER STRINGS
(4=60) simile
[a) 1 ‘ll !l 1 1 II l] 1 i : ]‘ | ] =
of 2 o I — Y
| e ow PP e P gt o 19 =
w’_ & e  mmm e o
S on 2 2 2 2 simile
f) . — T - @@=y
21’('%-“}1}1' Ea e et I e A 11'ldl}{l*
R EE R S Re e === FEEE == E=! =
e
33302 3. 8 3 38 e g
g R e e EmsmsEES s
S e e e e i e e e e e e e e e e
3 — == =
4 4 4 4 4 4 4 4
. Gt —— ] bt taat ooy oo 2
; v ijq‘ll:[ T o ot ™ ™ ) ™ ™ A
Y, | bt
’ 03 e 0 S R )
1 1 1 1 1| ] ] 1| DO
e e e e e T s e R e
0y, ~ ; ] T e e s e ™ e
04 Clth ) FECIRe
b &) T = | 1 1 T 1 It S o o 2
6 I awgigPrrFy > S i e e e _E?ﬁ, =l =
> —r—— T S —e 1| 1 ¢ (S~ S
0y, =) — =
alaleia a3 306
P 1 i T 1 st i '—-}—p—ﬁl————}_P_.P:_l il
7 o e B EEEERsE e
() HI| I ) =
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SLIDE ON FINGER PLAYED BEFORE SHIFT
Preparatory flex of wrist, both up and down :
Finger being approached to be ke t away f : i

Strike note at end of shift “on th[c] nose.’y’ e

Release finger pressure sliding up . . . release thumb going down

(up and down

)

25

(4=60)
ﬁgﬁuﬁ 1_2= 2="’ 1-2 2-1 simile s
f 4 f i T = e O w y ] F N
8 (o€ —tww e e i rmu e e e
ot @ e S i | 7 20 (= e £ o 6 4 Tt
o) £ = -1 o +———o ¢ & L & r Y . oo
1-3 3-1 1-3 3-1
f) 4
) M-I 7 : —— PR . » 5
9 Zh O o o~ o =555 et e ==
(£ Y| L 1 1 ] Yoo ] I 1 | EZ30 1 1 Joous | 1 1 1 A 1S
ANV d 1 1 | | | a P | 1 -l ™ | 1 - 7 L5 | ™| & &
o T Y e % e S O R e T ) =
e =7 a=q 1-4 4-_14 - P
10 2 —a—F—m—m P et == e —— S
S d | I i & | 1 a8 a8 1 1 | & ! I’ Al dl : : A[ d[ P -
U T 1 v —1 t @ ¥— L g — L ¥— s ¥
GLISSANDO EFFECT .. . Slide up on finger being approached.
Slide down on finger being left.
g 0 -
Approach string with sliding finger gradually.
Keep finger being approached, close to string.
Shift itself to be slow, gradual, elegant.
.= Q— _9 9_1
L4 8 L% 25 il - —mee o e o e e
11 )’ &I ! = i ———= ijI\: I i ]| 17 [N 7.1 ] ) 7 ST | 7 2
|73 ol LT} 73l SO 7.4 ) N | 7.5 S . e 7 B =aE=aE
i B e .~ 5 5~ [ P~ 0 B B~ P 9—& 49— 0
Y & SR A =~
. — 3—-1
N4 S oiitis Lt = - T A _——
b ; Y ) G 7 % T~ 7.1 3 G 1.2
]2:ﬁ @ e — Z TS} 7 l\—‘il SN S S =12
o S < o= o —— %
1-4 4-1 et ey = y A
—f4 1 —— o~ A 7 A ) s A7 A e EA 7T
lq 171 < T dI'I ! ! \‘ i 17 1 1 N | ‘l_l
) = - S I — & —e—90———#° &
T o = = %
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% XIX
THIRDS

Deliberately — Rhythmically — Use metronome
vibrate

vV 1
| [ e MO pe | lIl'l'"'l =

vibrate

2] I | | |
b’ 4 1 >
17

Aim for shift with elastic - like quality. Fingers remain down.
Shift UP faster . . . DOWN, slower.
Transpose to other strings.

Slowly
ﬁ")?' 0 = z e - =
3 fs—C— » = = = f— = ——— —@ | —continue up—
T'JJI ] —JI i' ot i' i' |t nd ot =
L"'i'-l TRUNS 3t 13 1-1 | :
8 8 1 8-3 3-3 1-1 3-8
n = s R N
4 — [ 1 i o p"— - continue —
v l | |
i e
TR e R 2-2 &4 2-2 44

| - = e = Z 4 e =~ a a2\
5 3:1512 = nl : i 3 :! {l -‘::E&B:: continue —

o |

;
;
i

CoOm™ |
()

T
L)
(1)
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Shift up on 1/3 ... downon 2/4 .,
Onu p-shif'l, release finger pressure.

. flagco]utte pressure during shift.

On down-shift, release Thumb pressure

27

Ees=

I
I

{1
"
i

3 - 4

Preparation for Scale

f
2
4

1
=84

e
| 1 1 1
I T T T
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1 G e ] (g ] £
! () ) ) (] £ I
2 —1 1-2 1
4-3 3-a 3
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(&S i e = et e ——— =
SN 1 1 1 | L
LY B B 1 1 2
523 3°i 3 3 4
0
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1 1
9 1 1 I { i . + } | i { I
() | I : : : = 1 2
3 5 OdE 4 t = Y
Vel Capnce XXIV PAGANINI
al.
: 1 1
0 = i T m
== = - SSESEe=—
SP—7¢ z = | === 1} 1 2
L2 3 2 =0 020 g o= 4 3 4
5 4 3 2 4 3-3
= -
1
3 i s # # & I 8 ’ﬁ
-0 4 3 -
5 l i
i = U == e -
3 3
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2 XIX
THIRDS

Deliberately — Rhythmically — Use metronome

v n vibrate
=l e ==l I e L = e | r—! } I| =l
i 1 =) = | [ ) ] | | = | 1 1 === | ] ! [ l = 2
a 2 vibrate
0 1 | | [ | o | 50 | i L e
7 G

Aim for shift with elastic - like quality. Fingers remain down.
Shift UP faster .. . DOWN, slower.
Transpose to other strings.

Slowly
n“ n e —— P /'_" ‘—\
3 oo e - = — »——continue up—
PGt e Rt T
L"rl 5 TEmE— | — I | — l |
8 = 3-3 1 3-3 1-1 3-3
n D : S R N
- — e
4 R —— = = continue —
()] ] |
= T
aEestilier—r, 2o A 2-2 44 2-2 4-4

Balance left hand fingers most on lower note. (bottom 60% — top 40%)

Release finger IDECEUES during shift

[— continue —

5 SE S EiEeEaEmTc S SiEiEScSii

3
)
(gj
[
i%

O
w@r
e
o]
11
(-1 5

0]
com —1
L
(o)

~T1
o
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Shift up on 1/3 ... downon 2/4 .
On up-shift, release finger pressure.
On down-shift, release Thumb pressure.

i I irg e~ g% g~ /B
&#FP’_‘%::fﬁf gH; j{’— =

. flageolette pressure during shift.

I
2 ]-—2

Preparation for Scale

™ T
11
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Qe 1]
11
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T
11
Come

]
'Uii' e o o e o =t = s e e e
2y 1
4 — 3 3 —4
— e s e T s
04 § 364 €8 Fash shseshs £BF4
1 i T i T e e e e e = T t 1 } e
@ } % { } ! ! | ! I 1 1 I |  — | 1 1 L 1
(Y] 2 = 1 2
=g FETRt
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45 i :;:t‘—‘t_‘—‘—jwt:‘ag)__ (&)
? & = ———
) | [ { ' : e :
3 ik = e oot
Var.6 Caprice XXIV PAG ANINI
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7 XX
OCTAVES
Balance left hand equally on both fingers.
PRACTICE DAILY ON DIFFERENT STRING.
REST LEFT HAND OFTEN. —
ol e . - -
e 7 o e e R R S e
1 1€ e T et i i
o e | | 1 —L 1
— A 1 simile
1/‘—\ /—\
e . - - = . ==z e £ F)
e, - == ======
2 1oy . = = - o 2 f = ] [&:
o ampEi" [ R = 1 |
4 1 4 1 4 4
o4t S s e A
7Y r] o e N
R S R = E ¢
[ D) 1 1] 1 = 5 -+
A
gk N e A R R N T
3 i /.. D A, W = = e Y B (- {0 (D L —
15 o A el O R e o e i B e e ==l
) % Tt =0 T =
PP [ G T v e [ o P ==
e
. i PE s 7 PfEer E PEfzae zpf
S rr o e e P L T
2 e T e o 1 1 4 1
First finger is guide for intonation and shifting.
eV N Ve M U Y s
N7 ] Y ol o O R
) Mllfj‘ii' L G R - S
y s m M BE M mEE 7
. #{t T=1 I ?’f i’f f !1 —= —— =
3 = —_—
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L XXI
FINGERED OCTAVES

Think loose fingers for extensions . . . POINT THUMB TOWARD SCROLL
First and second fingers are guides for intonation.
Place more weight on third and fourth fingers.

Both fingers of fingered octave should be placed down together.
VIBRATE, to prevent stiffness. .. DO NOT OVERDO

g /—x m
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. e = 0
3 A ] ——— — I I ! — I
A E—— 1 — o
() 1 =2 4 4 2 - 3 3 . — 4 1
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REST IF ARM TIRES
Preparation for Scale
i oo e i 4P
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XXII
THE FINGERBOARD

Players should feel comfortable at all parts of the fingerboard incl '
everwhere, one should practice playing every note of the fingerboard with every finger.
PRACTICE SLOWLY WITH FULL VIBRATO ON EACH NOTE PLAYED.
Play on a different string each day.
Sul G - Slowly
n_ v

uding the highest notes. To be at home

Aﬂu# n } i { 1 I ! H
1 = ——— g — #
i I . 0 —yw——g—|
¢ Eas e v * === Y o
1—"1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
M v .
Q:;) N | | i ! $ T _ﬂ
2 X bH 0 2 I 1 I I | I t i + T i
H— t 1 E " t t e e— ! I 1i
—2 2 2 2 2 2 2 2 2 2 2 2 2 =)
0 n 1 ,
" 4 I 1 P | { i T +
3 fw—C— , I ] w% ] I e
e T  — " ¥ 3
= 3 ) gty g g 3 3 ag 3 3 a9 — %8
ﬁ“ ) 1 e ]
i ) 1 } { i o = == | 1 ] t \ =0
4 1=~ T | H 1 1 o W i ==
o | 1 | 1 1
— —— — ———
4 4 4 4 4 4 4 4 4 4 4 4 4 4 a4
n“ ﬁ 1 1 i
14l + 1 | 1 1 1 1
5 #‘-_ﬂ% I3 - { I 1 i 1 .
NIV S ! 1 AI ” __i—d-—d } 0
U e i’ "' "'——-/ el S \_/ B "' e
-2 e > &
—2 1 2 1 2 1 2 2 1 2 1 2 1 2~—1
#. | |
6 e————+— & === : -
N b T I —J_—‘— I 1 L I .
(J) - L2 — I [ ~— —‘d - il'
=1, 2 1 3 ke LR 5 e " T
(oW ! 1
o+ : T } i 1 i 1 1 t T
7 1882 A O % } 1 1 ] J_' i 1 1 E = <
o S R e e ! ===t
—3 2 3 2 3 2 3 3 2 8 2 3 2 8 2
n 1 | o
8 B e s T | ] i { 1 I I ;
S==== S SsS s s e e
e —
3 2 3 2 3 2 3 2 2 8 2 8 9 3 2 3
i l 1 % ey |
) A T 1 1 1 { { ) =
9 1 === — T
(D) & S G | 1 1 | _"_
4 — — — — —_— — —
e gy 83— 4 - 3~ 4 G = e e | T R
o T 1 i = — ae i :
10 e o5 ——p F 1
& R ] ! . i ! ] i =
ey - R A A o G e e :\ f

When comfortable, continue higher
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STRING INSTRUCTION BOOKS
by LOUIS KIEV MAN

I’l{'/\(l'l'l(llN(} THE VIOLA — Mentally - Physically offers specific exercises for the Violist.
Left Hand and Bow Arm techniques clarified, enabling viola performance with freedom and

ease,

“It is very well conceived, the exercises are excellent and the instructions clear. A very useful

— YEHUDI MENUHIN

handbook.”

“It is an answer Lo a prayer.” — MAX ARONOFF, Curtis Institute of Music

D OLKL

PRACTICING THE VIOLIN, Mentally-Physically, a series of exercises for the development
of left hand and bow arm. Vibrato, trill, rapidity, spiccato, tone control and other tech—
niques explained on an individual basis, many illustrated with drawings.

“I am glad Lo have il for my teaching needs.”  — ZVI ZEITLIN, Eastman School of Music
“An excellent addition to the literature for violin study.” — HENRI TEMIANKA
5 — THE STRAD

“A clear, progressive programme of studies suitable for many levels.

20K

INTRODUCTION TO STRINGS, an accelerated beginning book for Vielin, Viola, Cello
and Bass, with a Score, It is for adult beginners and college secondaries, and also used by

private instructors for individual or group practice. Printed directly over each line of music
are clear, simple instructions which eliminate the need for extensive reading.

“I do feel they fill a need that has been missing in instruction books in the past.”
GERALD DANIELS, Music Chairman,

University of California, Long Beach

“The best book of its kind for elementary level adults and college secondaries.’
JOHN BAUER,

University of South Carolina

KELTON PUBLICATIONS
129 COLUMBIA HEIGHTS #6
BROOKLYN, NY 11201






