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INTRODUCTORY NOTE

1 have been asked by many able teachers of the violin to write a work which
should be supplementary to the second part of my “Practical Method for Violin,”
in which I dealt with the Five Positions and the use of them, but in a manner
necessarily rapid and cursory, as my object was to give the beginner a general
acquaintance with his instrument and its resources, and not to allow his interest
to cool by detaining him for too long over technical difficulties.

The second part, a volume of only 56 pages, deals not only with the Five
Positions, but with all rules of fingering, with “Portamento” and the changes
and combinations of the positions, also with double notes and other technical
difficulties. It is obvious that instruction in such a condensed form must re-
quire amplification before it can be considered sufficient in the case of a student
bent on acquiring complete mastery of the violin.

In this supplementary volume, now about to be published, to the “School
of the Five Positions,” my aim is to give the student a thorough knowledge of
the fingering and correct use of these positions, and also of the method of passing
from one position to another by means of the “Portamento.” Those teachers
of the violin, who are in the habit of using my method for their pupils, are well
aware of the great importance which I attach to this last point, which is essential
to the facility of execution. Knowledge of the fingerings is a mere matter of
memory. The real difficulty lies in learning to pass from one position to another.
In the “School of the Five Positions” I have led up to the study of each new
position by a graduated series of exercises, and the positions are connected by
Exercises in Portamento, and by studies recapitulating what has been already
learnt. The student is particularly advised to practise each of these exercises
thoroughly, so as to play it easily before going on to the next study, and I have
endeavoured to make them melodious and attractive, in order to encourage the
young student and arouse his musical instinct. Where the fingers are asked to
follow the ear, execution is more easily acquired. In learning the violin the
most difficult and discouraging phase is this of the study of positions, and it is
my earnest hope that the child beginner may be helped through this phase by
my present volume.

I leave it to his teachers to judge if I have succeeded.

Nicoras LAOUREUX,




Practical Method for the Violin

BY
NICOLAS LAOUREUX

Part II
(Supplement)

Twenty-eight Progressive Studies
Preceded by Preparatory Exercises

~ Exercises in the First and Third Positions
In both of these positions keep the thumb opposite the ist finger.

1st position 3d position A ist pos. 4 3d pos.
2 1
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Etude I
On the Third Position— Grand détaché

Use the whole bow.
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Exercise in the Third Position

the fingers striking firmly.

® the whole bow,
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Etude II
On the Third Position
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Exercise in going from the First to the Third Position

g

Sl VA B Vo

Shift with the open string. The thumb opposite the 1st finger.
When shifting, let the hand slide lightly without pressing the neck.

Moderato 3d 3d 1st
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Exercise in Changing the Position with every finger

P4

v

ave to practise the following exercises until the passage from first to third po-

s quite easy with any finger.

The pupil will ha
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Exercise for the Portamento

Changing the Position with two different fingers

The Portamento must start from the first note, i.e., the finger of
that note must reach the higher position before the one of the second

note touches the string.

i

81}

The teacher will perceive that the small note is meant only to in-
dicate the movement of the finger which operates the change of po-
sition; analysing the exercise as below, the pupil will see the util-

ity of this system for obtaining a proper portamento.

12221

i

Example

N. B. The small note should not be heard.

Play each measure 4 times.

z/a ’\z 8/4 ‘\l

—R 2y
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Keep the 1st finger of every measure on the string.
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Etude IV

On the First and Third Positions
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Extension of the 4th Finger in the Third Position

(Harmonics)

an octave higher than

By extending the 4th finger in the third position one can get the harmonic tone :
htly touch the string,

the open string. It is marked §, which indicates that the finger must only lig

without pressing it.
XN. B. To let the harmonic sound, the other fingers must not touch the string.
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Changing the Position from the 1st finger to the 4th
3d 1st 3d a
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Changing the Position by substituting one finger for another,
on the same note
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Etude VI

On the First and Third Positions

on the same note.

another,

Changing the position by substituting one finger for
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On the Second Position, lying between the First and Third

i
L
The preceding exercises in passing from the first to the third position having given the pupx.l suts !
ficient practice in shifting, it is well now to introduce the second position by progressive e i
This manner of proceeding will have the advantage of showing the pupil in what cases that posi-
tion is used; moreover, it will make it easier to reach, as the same passages, with the same fingerings, i
are given in the first, second and third positions. :
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Etude VII
On the Second Position

{ 26
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Etude VIII

On the Second Position

Andante espressivo
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Etude IX
On the Second Position

Allegretto ben sostenuto
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Etude X

On the Second Position

Allegro moderato
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Exercises in the First, Second and Third Positions

Sostenuto 2d 3d
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XI
On the First, Second and Third Positions
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Etude XII

On the First, Second and Third Positions

A Allegro | :
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Etude XIII
On the First, Second and Third Positions
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Etude XIV
On the First, Second and Third Positions

Allegro moderato
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Exercises in the Fourth Position
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Etude XV

On the Fourth Position

staccato

Allegretto
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Etude XVI

On the Second and Fourth Positions
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Exercises in the Fourth Position
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i Etude XVII
On the Second, Third and Fourth Positions
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2 Etude XVIII

On the Fourth Position

Allegro moderato maestoso
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f a4 Etude XX
’{ On the First, Second, Third and Fourth Positions

Andante cantabile
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- Exercises in the Fifth Position
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Etude XXI

On the Fifth Position
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- Etude XXII

On the Fifth Position
Allegretto moderato
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Etude XXIII
On the Five Positions
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IV

On the Five Positions

Etude XX
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- Etude XXV

On the Six Positions

Andante espressivo
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i Etude XXVI

On the Five Positions

Allegro moderato energico
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5 Etude XXVIII

On the Five Positions
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